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QUAD CITY
SYMPHONY ORCHESTRA

FOUNDED IN 1915 AS THE TRI-CITY SYMPHONY ORCHESTRA

The Quad City Symphony Orchestra string section uses rotating seating.
Players behind the named chairs change seats with each concert series and are listed alphabetically in the roster below.

VIOLIN |

Naha Greenholtz, Concertmaster
Chair endowed by the George & Antoinette
Von Maur Foundation

Emily Nash, Associate Concertmaster
Chair endowed in honor of William
Henigbaum by the Phoenix
and Pedigo families.

Sam Battista

Erika Blanco

Dortha DeWit

Lucy Duke

Katherine Floriano

Marlene Haller

Hillary Kingsley

Corina Lobont

Susan Oliverius

Erik Rohde

Sabrina Tabby+

VIOLIN 1l

Autumn Chodorowski, Principal
Janis Sakai, Associate Principal +
Charles Abplanalp

Hannah Barton *

Madeline Capistran

Elizabeth Gosma

Renee Henley

Peter Miliczky

Alex Norris

Samuel Rudy

Will Samorey+

Carolyn Van De Velde+

VIOLA

Deborah Dakin, Principal

Nick Munagian, Associate Principal*
Davis Perez, Acting Associate Principal
Bridget Andes

Timothy Hoorelbek

Benjamin Lorentzen

Barrett Stoll

Bruno Vaz da Silva

Jenwei Yu

VIOLONCELLO
Hannah Holman, Principal
Chair endowed by Zeivel & Shirley Harris
Laura Shaw, Associate Principal
Yoo-Jung Chang
James Ellis

Claire Langenberg
Elisabeth Oar+
Amy Phelps

Kevin Price-Brenner
Kate Vos

DOUBLE BASS

David Scholl, Principal
Chair endowed in honor of Van Mosher by
the Hunt & Diane Harris Family Foundation

Kit Polen, Associate Principal

Paul Hartmann *

Julia Holst-Kanakares *

Rebecca Hooper *

Patricia Silva *

Craig Swygard *

Michael Van Ryn

FLUTE
Jessica Warren, Principal

Chair endowed by James D.
and Carol H. Horstmann

Ellen Huntington *
Jilene VanOpdorp

PICCOLO
Jilene VanOpdorp

OBOE
Andrew Parker, Principal *

Lindsay Flowers

ENGLISH HORN
Lindsay Flowers

CLARINET
Daniel Won, Principal
Chair endowed in honor of Lance O. Willett
Christine Bellomy
Kristina Hernandez

BASSOON
Benjamin Coelho, Principal
Chair endowed by Ronald & Beverly Tyree
Matthew Kowalczyk+
Dana Ransom

CONTRABASSOON
Dana Ransom

HORN
Marc Zyla, Principal+

Steve Burian, Assistant Principal
Peter Kortenkamp

Joshua Johnson *

Allison Tutton *

TRUMPET
Matthew Onstad, Principal *
Chair endowed in memory of Francis
Neiswanger by Walter E. Neiswanger, M.D.
Bruce Briney *
Lindsey Frazier+ *

TROMBONE
Michael Cox, Principal
Robert Parker+

BASS TROMBONE
Andrew Rdzsa

TUBA

Ronald Morton

TIMPANI
Michael Geary, Principal

PER ION
Aaron Williams, Principal
Chair endowed in memory of Mary
Knoernschild by Walter E. Neiswanger, M.D.
Gary Ciccotelli
Tony Oliver+
James Weir

HARP
Lillian Lau, Principal+
Chair endowed in honor of Sally Goodwin
Vogel by Isador & Ruth Evelyn Katz
Pamela Weest-Carrasco

PIANO/CELESTA
Mary Neil

+ denotes instructor in the

QCSO Private Lesson Program

* denotes a musician who is on a leave of
absence for the current season
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WELCOME

Dear Friends,

The second half of our 106th season means that 2021 is here! While the challenges of the past year have been many,
| cannot wait for the musical experiences we will share together in this new year. As has been true this entire season,
we are equally dedicated to offering you superb live music as we are committed to your health and safety. In pursuit
of our vision, QCSO, where access meets inspiration, we are working toward the return of limited live audiences to

our concerts, while continuing to offer Digital Access to all Masterworks and Signatures Series concerts through the
remainder of this season.

This is most certainly a moment in history when the power of music to heal and create shared experiences is deeply
needed. It is in this spirit that | invite you to enjoy the musical journey ahead as we re-connect and re-build what the
pandemic has torn apart. In February, you will have the opportunity to enjoy a youthful concert via Digital Access
featuring Felix Mendelssohn's energetic “Italian” Symphony and 2019 Quad City Symphony Youth Ensembles Concerto
Competition Winner Linda Phan performing part of Wolfgang Amadeus Mozart's bright Third Violin Concerto. In March,
join us digitally or in the concert hall for the first time since October for Mozart's “A Little
Night Music,” and the lush sonorities of Johannes Brahms's enchanting Second
Serenade.

Our tribute to the diversity of American music, inspired by the Figge Art
Museum’s For America exhibit, is found in our final Masterworks and
Signatures Series concerts. In February, join associate concertmaster
Emily Nash, violist Bruno Silva, and associate principal bass Kit Polen for
a celebration of American Music including an experience of the stillness
of winter in Augusta Reed Thomas' Silent Moon, and selections by Edgar
Meyer and Mark O’Connor from their aloum Appalachian Journey. Our
final Masterworks of the season will bring to life a symphonic tapestry
of American music, including Aaron Copland'’s Appalachian Spring,
Michael Abels’s Delights and Dances featuring the Sphinx String
Quartet, and more. As a part of this performance, we will highlight an
emerging partnership with the African American Leadership Society, an
initiative of the United Way of the Quad Cities.

Lastly, | encourage you to join us in May for a special evening with
Hamilton star Renée Elise Goldsberry performing Broadway, pop, and
soul favorites with the QCSO. Get your tickets today to celebrate the

start to summer with this outdoor, socially distanced performance in
LeClaire Park.

| invite you to visit our website (www.qcso.org) for information on our
concerts, events, and educational programs, including the many health
and safety measures we are implementing in our commitment to music
and to you. Consider exploring the work of our Quad City Symphony Youth
Ensembles and take a moment to learn more about our thriving Private
Lesson Program.

| am so grateful for your attendance and support
today! Enjoy the performance and thank you for your
continued support of the Quad City Symphony
Orchestra.

Sincerely yours,

T o B

Brian T. Baxter
Executive Director
Quad City Symphony Orchestra
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collaborating with German

and American music students,
professional musicians, and the
Nobel Peace Prize Forum. In 2016,
he spearheaded the St. Matthew
Passion project, again joining
German and American students
with study and performances on
both sides of the Atlantic.

Recent projects include
appearances with the Joffrey
Ballet, conducting Stravinsky's
Rite of Spring, as part of a

larger exploration of that work,
commemorating its 100th
anniversary. Formerly Music
Director of the Richmond
Symphony Orchestra, a position
he held from 1999 to 2009, Smith
was praised for his innovative and
approachable programming and is
widely credited with fostering the
orchestra’s unprecedented artistic
growth. He returned to guest
conduct the orchestra in 2019.

As a guest conductor, Smith
enjoys a burgeoning international
reputation that has already
brought him engagements and
re-engagements with prestigious
American orchestras, including
the St. Louis Symphony, the
Houston Symphony, and the St.
Paul Chamber Orchestra. With the
Minnesota Orchestra, he made his
critically acclaimed Sommerfest
debutin 2006 and made his
subscription series debut in March
of 2009, and returns regularly

as a guest conductor. An active
opera conductor, he has appeared
with the Virginia Opera, leading
Mozart's The Magic Flute to critical
acclaim, among many others.
Other recent appearances include
debut performances with the
Orquesta Sinfonica de Costa Rica

and the Spokane Symphony, and

a return to Verizon Hall with the
Curtis Orchestra in an all-Wagner
program with Eric Owens and Heidi
Melton. He regularly returns to his
alma mater to lead the Symphony
Orchestra of The Curtis Institute

of Music, and led the orchestra

on tour in China and Korea in

the fall of 2011. Smith's debut at
the Nomus Music Festival in Novi
Sad, Serbia was met with critical
and audience acclaim and led to
immediate reengagement. Other
recent and upcoming appearances
include the Santa Barbara
Symphony, Brazil's Orquestra
Sinféniea da USP, the Hartford
Symphony, Orquesta Sinfonica de
Xalapa, the Phoenix Symphony,
the Colorado Symphony, the
Eugene Symphony, the Curtis
Opera Theatre, the Jacksonville
Symphony, the Berkshire Choral
Festival, the Eastern Music Festival,
the Tulsa Philharmonic, Orchestra
London (Ontario), and the
European Center for Opera and
Vocal Art in Ghent, Belgium.

A champion of the music of our
time, Smith was the Director of
New Music Projects for the St.
Paul Chamber Orchestra, and
developed that orchestra’s Engine
408 series, working closely with
living composers and added his
unique perspective to enhance
that orchestra’s great tradition of
fostering new works. He again
collaborated with YoYo Ma and
members of the Chamber Music
Society of Minnesota in Hun Qido
(Bridge of Souls), a concert of
remembrance and reconciliation
featuring world premieres by
Korean, Japanese, Chinese and
American composers. A firm
believer in the use of technical

innovation to reach world-wide
audiences, he debuted in 2002
with the Winnipeg Symphony
Orchestra, conducting the final
round of the first Minnesota
International Piano-e-Competition,
where he led six concerto
performances that were streamed
live over the Internet. He has led
the Minnesota Orchestra in the
Competition's final round since
2004 and returns each summer.

Smith grew up in a musical family in
Phoenix, Arizona where he began
the serious study of conducting
while still in his teens. He is a
graduate in cello performance

of the Juilliard School, where he
studied with Claus Adam, and

of the Curtis Institute of Music,
where he studied conducting

with Max Rudolf and Otto-Werner
Mueller. While at Curtis, Smith was
first prize winner in the National
Repertory Orchestra Conductors
Competition, and upon graduation,
was named Assistant Conductor
of the Opera Company of
Philadelphia and the Philadelphia
Singers. From 1989 to 1994, Smith
served as Associate Conductor of
the Phoenix Symphony Orchestra
and from 1992 through 1999
served as Music Director of the
Cheyenne Symphony Orchestra.
His dynamic personality, creative
programming, and focus on
outreach helped revitalize the
Springfield (MA) Symphony, where
he served as Music Director from
1995 through 2000.

Smith resides in Minneapolis,
where his wife, Ellen Dinwiddie
Smith, is a horn player with the
Minnesota Orchestra. They have
two sons, Alexander and Noah.
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BOARD OF
TRUSTEES

PRESIDENT
Annette Tephly t

EXECUTIVE
VICE PRESIDENT
R. Hovey Tinsman Il T

SECRETARY
Darlene Steffen f

TREASURER
Katie Marchik T

PAST PRESIDENT
Tom Spitzfaden T

Julie Abramowski
Victor Almgren
Steven C. Bahls

Kay Basham *

Brian Baxter, Executive Director *

Seneca Black

Alana Carroll

Carl Cartwright

Allie Conklin

Chris Connolly
Patricia Duffy
Shirley Gusta

Michael Harring
Susan Hippler

Erie Johnson

Robert Lelonek
Joseph Lohmuller
Ann McNamara
Katelyn Medina
Ryan Morency
Charlotte Morrison
Zackary Morton

Jim Niedelman

Susan Quail

Marysue Salmon
Gregory P. Schermer *
David Scott, VIS Co-President 1"
Julie Scott, VIS Co-President

Mark Russell Smith, Music Director *

R. Scott Van Vooren *
Melissa von Maur
Archana Wagle *
David Waterman
Mindy Zumdome

“Ex officio

T Executive Committee

HONORARY TRUSTEES

Joyce Bawden

Dan Churchill

Nancy Coin

James D. Davis

Ted Ewing

Marvel Green
Carolyn Hamilton
Diane Harris

Rose Ann Hass

Sue Honsey

James D. Horstmann
Mark J. Kleinschmidt

Pierre E. Leroy

Alice Von Maur McDonald
Julie McHard-Shike

Jill N. McLaughlin
Nancy L. Oppenheimer
Peggy Pierce

Eloise Smit

Kay Stegmiller Tarr
Sara Thoms

Sibyl Waterman
Kathleen B. Wilson

Don Wooten

To view a complete list of Honorary Trustees and lists of the Former Board of
Trustees Presidents and Music Directors, please visit QCSO.org.

BOARD OF DIRECTORS
OF THE TRUST

Jill N. McLaughlin, Chair *

Dan Churchill

John Hayes

Don Pedersen
Gregory P. Schermer
Annette Tephly*
Katie Marchik*
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QCSO STAFF

ARTISTIC STAFF

Music Director & Assistant Conductor &
Conductor Youth Ensembles Music Director
Mark Russell Smith Ernesto Estigarribia
Youth String Ensemble Conductor Youth Prelude Strings Conductor
Michele Ottesen Elizabeth Lundine

ADMINISTRATIVE STAFF

Executive Director Office Manager Assistant Orchestra Librarian /
Private Lesson

Brian Baxter Elizabeth King Powers -
Program Coordinator
Elisabeth O
Director of Marketing Box Office Manager 15abe o
Caitlin Bishop Randy Nunez
Youth Ensembles
Rehearsal Assistant
Director of Development Youth Ensembles General Manager Carolyn Van De Velde
Stephen Mohr Chelsea Sammons
Music Copyist
Director of Finance Development Associate Linda Baustian
Beth Sindt Chelsea Eichelberger

Accounting Assistants
Direct0|: of Education & Orchestra Librarian Judy Blowers & Cris McNeal
Community Engagement /

Matt Kowalczyk
Orchestra Personnel Manager

Marc Zyla

The Quad City Symphony Orchestra Association is a founding member of the League of American Orchestras.
Robert A. and Patricia K. Hanson Symphonic Arts Center
327 Brady Street Davenport, IA 52801
Phone: 563.322.0931 | Box Office: 563.322.7276
Email: info@qcso.org | Web: QCSO.org
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EDUCATION & COMMUNITY PROGRAMS

Music education is a key component to securing the future of our orchestra and our community and this

is true now more than ever. This pandemic has challenged all of us, and for the QCSO it means creatively
adapting the way we deliver all our educational and community programming. We have made changes to
all the programs outlined here to make them possible and safe amidst the pandemic.

MUSICIANS IN THE SCHOOLS

The QCSO maintains a deep connection with local school districts through school presentations and performances
featuring QCSO musicians and guests soloist. For more than 50 years, professional musicians have been inspiring
thousands through instrument demonstrations, ensemble sectionals, masterclasses, and solo and chamber ensemble

performances. As of January, 2021 the QCSO has reached 1,182 students through digital engagements.
Supported by the Moline Foundation, Rock Island Community Foundation,

Brissman Family Foundation, Rauch Family Foundation, and the lowa Arts Council’s Virtual Arts Experience Grant.

QUAD CITY SYMPHONY ORCHESTRA | SPRING MASTERWORKS 13




SYMPHONY DAY

Every year, 6,000 fourth and fifth grade students are introduced to the symphony orchestra and classical music
through an engaging performance by the Quad City Youth Symphony Orchestra. This program is carefully designed
to incorporate National Core Arts Standards and each participating classroom is provided a resource guide to expand
the students’ learning beyond the performance. Since its inception in 1988, more than 150,000 youth have attended
the event from approximately 30 school districts and nearly 200 public, private, and home-study classrooms. The 2021
Symphony Day, “Rhythms & Dances” will be delivered digitally to students across the Quad Cities.

Sponsored by IMEG, US Bank, the Brissman Family Foundation, and the lowa Arts Council’s Virtual Arts Experience Grant.

PRIVATE LESSON PROGRAM

While the formula for success in the development of young
musicians contains many parts, the guidance that a private
instructor provides is paramount. Private instructors not only give
students weekly instruction on how to improve musicianship and
technical ability, but they also serve as trusted guides through
various activities such as audition preparation, searching for the
right college, and instrument purchase. The Quad City Symphony
Orchestra has played an active role in providing these services to

our community for decades and the QCSO Private Lesson Program
matches students of all ages and ability levels with highly qualified
instructors for weekly lessons at locations around the Quad Cities.

Supported by the Doris & Victor Day Foundation,

Marsha Pedersen Endowed Fund, the Morency Family Foundation,

the Margaret Skinner Endowed Fund, and many individual donors

COMMUNITY PERFORMANCES

For more than 50 years, the QCSO has inspired thousands
of music lovers with interactive community presentations/
performances, featuring QCSO musicians and guest soloists.

STUDENTS @ SYMPHONY

Through partnerships with local schools and organizations,
the QCSO invites area students of all ages to attend
Masterworks Performances throughout the season. As
of January, 2021 the QCSO has provided Digital Access
concert experience to 9,081 students in the current season.
Supported by the
Doris & Victor Day Foundation
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YOUTH ENSEMBLES

The Quad City Symphony Youth Ensembles (QCSYE) program consists of four youth orchestras for students in grades
two through twelve. Under the direction of the outstanding QCSYE conducting staff, members have the opportunity to
perform great orchestral works with the most talented young musicians in the area, and learn from the mentorship of
professional musicians from throughout the region. Ensemble members come from the greater Quad Cities, as well as
other communities in southeast lowa and northwest lllinois.

Supported in part by the Margaret Skinner Endowed Fund

MEMBERSHIP PROVIDES STUDENTS: BOYS & GIRLS CLUB
CELLO PROGRAM

Launched in 2017, the Boys and Girls
Club Cello Program provides members
the opportunity to receive twice-weekly
group cello lessons from QCSO cellist
Elisabeth Oar. Participants are provided
with a new, appropriately sized cello
and all the accessories needed to fully
engage in music study.

Musical mentorship from Maestro Mark Russell Smith and QCSO
Musicians.

The opportunity to participate in side-by-side concerts and
collaborations with the QCSO.

The opportunity to perform for civic organizations and community events
throughout the season, including Symphony Day.

Complimentary access to QCSO concerts and rehearsals.

The opportunity to compete in the QCSYE Concerto Competition to

win a chance to perform as a soloist with the QCSO or Youth Symphony
Orchestra.

The eligibility to apply for over $14,000 in scholarships to support music
enrichment opportunities.

The opportunity to attend masterclasses and other special educational
events throughout the season.

Provided in partnership with the Boys &
Girls Clubs of the Mississippi Valley.
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THE ITALIAN
SYMPHONY

GIOACHINO ROSSINI Sonata No. 1 in G Major
(1792-1868)

WOLFGANG AMADEUS Violin Concerto No. 3

MOZART in G Major, K. 216
(1756-1791) l. Allegro

FELIX MENDELSSOHN Symphony No. 4 in A Major,
(1809-1847) Op. 90, “ltalian”

I. Allegro vivace

[l. Andante con moto

[ll. Con moto moderato

[V. Presto and Finale: Saltarello

PROGRAM WILL BE PERFORMED WITHOUT INTERMISSION

Stage flowers courtesy of Flowers by Staacks, Ltd.

All concerts rebroadcast on WVIK Augustana Public Radio 90.3FM
on the Sunday two weeks after the performance at 7:00 p.m. Made
possible by WVIK and American Federation of Musicians, Local 67.

Due to the Covid-19 Pandemic, the QCSO will not perform the
National Anthem this evening. Please see page 36 for more
information.
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LINDA PHAN

Violin
QCSYE 2019 Concerto
Competition Winner

Linda has been learning the violin

for 6 years and the piano for 5
- years. Her violin teachers include
Mrs. Almita Vamos, Mr. Davis King,
Mrs. Sabrina Tabby, Mr. Wayne
Lee, Mr. Bui Cong Duy. Her piano
teachers include Ms. Marian Lee,
Ms. Nguyen Trinh Huong.

During the two years (September
2017 - April 2019) studying at

the Vietnam National Academy

of Music (VNAM), she played

as a soloist three times with its
Orchestra, the Junior Maius
Orchestra, and the Sun Symphony
Orchestra. She received the second
prize at the Chiang Mai Ginastera
International Music Festival in
Thailand in 2018.

She is currently a student at
Riverdale Height Elementary in
Bettendorf, lowa. She is a member
of the Quad Cities Youth Symphony
Orchestra and the Pleasant Valley
. Elementary Orchestra. In the

| past, she was selected to play

with the Quad Cities Youth String
Quartet, the lowa String Teachers
Association (ISTA) Junior Honor
Orchestra, and the South Eastern
lowa String Teacher’s Association
(SEISTA) Honor Orchestra.

In December 2020, she won the -
second prize in the Intermediate
Division of the Federated Music
Teachers Association of the Quad-
Cities (FMTA) 37th Classical Piano
Competition. In December 2019,
she won the first prize in the
Elementary Division of the FMTA
Baroque Piano Competition. She
also won 2019 QCYSE concerto
competition and will perform with
the QCSO in February, 2021.
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Program Notes

MASTERWORKS IV

GIOACHINO ROSSINI (1792-1868)
String Sonata No. 1 in G Major (1804)
Instrumentation: strings (violins,
cellos and double basses)

World Premiere: Private perfor-
mance in Ravenna, Italy, 1804,

with the composer playing second
violin.

QCSO Premiere.

Born in the small town of Pesaro
on ltaly’s Adriatic coast, Gioachi-
no Rossini was raised in a musical
family: his mother was a soprano,
and his father a trumpeter. No
surprise, then, that little Gioachino
joined the family business from a
very early age, playing the viola in
opera orchestras from the age of
nine. While we obviously have no
recordings to judge his gifts as a
performer, we do have a number
of works he composed in child-
hood, which demonstrate a young,
innately musical mind striking in its
originality and effervescence.

Among these early works are

six pieces which he would later
describe, in his usual facetious
manner, as “six terrible sonatas,”
composed “before | even had any
lessons in basso continuo” (that is,
before beginning the formal study
of harmony). He also claimed to
have written them in three days,
though this may also have been

a tongue-in-cheek exaggeration.
Rossini wrote these works while on
a summer visit to his friend Agosti-
no Triossi, a merchant and amateur
double bassist, which explains
Rossini’s original, somewhat unusu-
al instrumentation of two violins,
cello, and double bass (in other
words, he wrote for the musicians
he had on hand). Although he
published the pieces as conven-

tional string quartets in the 1820s,
today the works are more frequent-
ly performed by string orchestras
with the original part designations.
Thus, since the original version of
the work included Triossi's double
bass instead of a viola, the viola
section is usually excluded.

One might expect that such facility
with quartets would lead Rossini
to write more significant works

of chamber music as his career
developed, but in fact his most
important works would all be op-
eras. Whether joking or not, Rossini
exhibited a kind of self-conscious-
ness when writing outside the the-
atre; aside from these “six terrible
sonatas,” he did compose a Mass
late in life ("Is this sacred music,” he
asked in a flippant prayer to God,
“or have | written music of the dev-
iI?"), and also near the end of his
life he assembled a chamber col-
lection sardonically titled Péchés
de vieillesse ("Sins of Old Age”).
Given his tremendous success, this
self-consciousness may have been
disingenuous, but certainly Rossini
was aware that the public expected
him to write operas, not Masses

or chamber music. Beethoven, at
their exceptionally awkward single
meeting, effusively praised The
Barber of Seville, but in a back-
handed compliment, told Rossini
to stick to theatrical comedies. “To
do anything serious,” Beethoven
told him, “would compromise your
talent.”

A gently descending cascade of
ascending half steps begins the el-
egant, unassuming first movement
(Moderato). All of the movements
contain intriguing parts for the
double bass, including the second

18  QUAD CITY SYMPHONY ORCHESTRA | SPRING MASTERWORKS

(Andantino) where the bass seems
to lull the entire ensemble to sleep
with a motive resembling a languid
version of the Jaws theme. The
brisk concluding movement (Alle-
gro), with a mix of good-humored
melodies and fiery scales, has mo-
ments strikingly similar to Rossini’s
later operatic overtures.

WOLFGANG AMADEUS MOZART
(1756-1791)

Violin Concerto No. 3 in G Major,
K.216(1775)

I. Allegro

Instrumentation: solo violin, 2
oboes, 2 horns, and strings

World Premiere: Unknown; proba-
bly in Salzburg with the composer
as soloist.

QCSO Performance History:
Mozart's third violin concerto was
performed only once in QCSO his-
tory, in 1994, with Ani Kavafian as
soloist and Peter Leonard as guest
conductor.

In childhood, Mozart was a
world-renowned child prodigy, and
at the end of his life, he was gen-
erally seen as an up-and-coming
pianist and opera composer. How-
ever, in his late teen years, before
he migrated to Vienna to seek his
fortune, Mozart was principally a vi-
olinist, serving as concertmaster in
the court orchestra of the Archbish-
op of Salzburg, who also employed
his father Leopold. At the age

of nineteen, the younger Mozart
wrote a series of five violin concer-
tos over the course of nine months,
which presumably he premiered
himself with the court orchestra in
Salzburg. By the time he left Salz-
burg at age 25, he had moved his
focus to performing on the piano,
which explains why thereafter he



wrote many piano concertos, but
no more concertos for solo violin.

The first movement (Allegro)
opens with a “double exposition”,
a convention of Classical-era
concertos whereby the orchestra,
without soloist plays a basic ver-
sion of each of the movement’s
main themes. The soloist then
plays through each theme one-by-
one, providing a more elaborate
and embellished version of each.
In contrast to the pleasant and
animated themes of the concerto’s
opening themes, the movement's
central dramatic section or “devel-
opment” includes many forays into
darker, minor keys. This gives the
“recapitulation”, or return of the
opening melodies, the effect of a
burst of sunlight. The movement
ends decorously after the custom-
ary cadenza.

FELIX MENDELSSOHN-
BARTHOLDY (1809-1847)
Symphony No. 4 in A Major, Op.
90, “ltalian” (1833)
Instrumentation: 2 flutes, 2 oboes,
2 clarinets, 2 bassoons, 2 horns, 2
trumpets, timpani, and strings
World Premiere: May 13, 1833,
London Philharmonic Society, Lon-
don, England, with the composer
conducting

QCSO Performance History:
Ludwig Becker led selected move-
ments of Mendelssohn's Italian
Symphony in 1917 (movements

3 and 4 only), 1923 (movement 1
only) and 1926 (movements 2 and
1 only, in that order!). Thereafter
the work was performed frequent-
ly on Masterworks concerts in its
entirety, with Frank Kendrie con-
ducting in 1935, Oscar Anderson
conducting in 1940 and 1945, and
Charles Gigante conducting in
1956 and 1960. The very first work
James Dixon conducted as music
director of the QCSO was Men-
delssohn’s Italian Symphony, on
November 6, 1965. Dixon would

lead two more series of perfor-
mances in 1974 and 1989. After
Dixon's tenure, the work took a 17-
year hiatus, with guest conductor
David Bellugi reviving it in 2006.
Mark Russell Smith has led the
QCSO in the work once before, in
February 2014.

The year Mendelssohn was born,
Rossini turned seventeen and Mo-
zart, had he not died prematurely,
would have been 53. All three
composers were child prodigies,
but differences in social class and
changes in society around the turn
of the nineteenth century meant
that their careers had drastically
different trajectories. Rossini and
Mozart were born into working
families of musicians, and both
sought careers in the family busi-
ness, Mozart in the courts of Salz-
burg and the Austrian Empire, and
Rossini in the busy, Hollywood-like
hothouse of Italian opera. As the
son of a well-to-do banker, Men-
delssohn enjoyed far more leisure
as a young man than either of his
two predecessors, and felt little

of the urgency to earn one of the
fast-disappearing posts for court
musicians. Instead, his more-priv-
ileged family background meant
he was able to attend the Univer-
sity of Berlin (studying history and
geography, not music), explore es-
oteric musical interests (he single-
handedly revived the then-obscure
St. Matthew Passion of J.S. Bach)
and, perhaps most critically, travel
widely throughout Europe.

Thus the ltalian Symphony was
born, as one might guess, from
travels to Italy that the composer
undertook in 1830-31, when Men-
delssohn was just over 20 years
old. The composer was entranced
by the "wonderful beneficent

and calming effect” of the Italian
landscape and way of life. “Every
morning brings me new expecta-
tions, and every day fulfills him,” he

wrote to his family. He found the
monuments of Rome particularly
inspiring, making him “at the same
moment serious and joyful, for
there is joy in feeling how human
creations may survive a thousand
years.” Admittedly, not everything
on his trip was musically inspiring;
he complained that in Rome “the
orchestras are unbelievably bad...
Each of the few violinists strikes
up in his own way, all beginning
or coming in at different times, the
wind instruments are tuned too
high or too low and add flourishes
to their accompaniments such as
we are used to hearing from street
musicians, but scarcely as good.”
But overall, the young composer
was so struck by the beauty of
Italy, that his fourth symphony was
born as a result.

The first movement (Allegro viva-
ce) is technically brilliant, perme-
ated with exciting repeated-note
triplet rhythms (one cringes to
imagine this music played by the
inadequate ltalian orchestras Men-
delssohn wrote home about). To
contrast, a variety of melancholy
unison melodies typifies the rela-
tively short, understated second
movement (Andante con moto),
which are often repeated with
ever-more-intricate accompani-
ments. The fourth movement (Con
moto moderato) is, like a minuet
or scherzo, in triple meter, but the
music is song-like, neither as state-
ly as a minuet nor as fierce as a
scherzo; quiet, noble horns domi-
nate the mostly-gentle trio section,
which is occasionally interrupted
with passing militaristic thoughts.
In the final movement (Presto and
Finale) Mendelssohn evokes the
Saltarello, a “jumping” Italian folk
dance he may have observed
during Carnival in Rome; his sister
Fanny Mendelssohn Hensel, like-
wise a gifted composer, also later
wrote a piano piece titled //
saltarello romano.
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FOR AMERICA

WOLFGANG AMADEUS
MOZART
(1756-1791)

AUGUSTA READ THOMAS
(b.1964)

JOHAN HALVORSEN
(1864-1935)

String Duo No. 1
in G Major, K. 423
l. Allegro
Il. Adagio
lIl. Rondo

Silent Moon
. Still: Soulful and Resonant
ll. Energetic: Majestic
and Dramatic
lll. Suspended: Lyrical and
Chant-like

Passacaglia after Handel

BRIEF PAUSE
EDGAR MEYER 1B
(b. 1960)
arr. Bruno Vaz da Silva
E. MEYER Indecision
arr. B. Silva
E. MEYER Second time around
arr. B. Silva
MARK O’‘CONNOR Emily’s Reel
(b.1961)
E. MEYER Etienne et Petunia
arr. B. Silva
M. O'CONNOR Old Country Fairytale

All concerts rebroadcast on WVIK Augustana Public Radio 90.3FM on the
Sunday two weeks after the performance at 7:00 p.m. Made possible by
WVIK and American Federation of Musicians, Local 67.

20 QUAD CITY SYMPHONY ORCHESTRA | SPRING MASTERWORKS



EMILY NASH

Violin

Violinist Emily Nash, graduated with her MM in
violin performance while studying with Almita
and Roland Vamos at Northwestern University,
graduating early and with high honors. She
received her BM in violin performance from

the University of lllinois at Urbana-Champaign
while studying with Simin Ganatra. Nash has
participated in master classes with the Silk Road
Ensemble, the Turtle Island String Quartet,
Wendy Sharp, Roland and Almita Vamos, John
McGrosso, Kurt Baldwin, Rebecca Henry, and the
Parker Quartet.

Growing up, Emily spent her summers attending
Interlochen Arts Camp, California Summer Music,
and Madeline Island. During high school she
was a solo competition winner of the New Haven
Youth Symphony Orchestra, first prize winner

of the Greenwich Center for Chamber Music
Competition, a guest soloist with the Choate
Rosemary Hall's tour to Italy, and a finalist in the
Greater Bridgeport Solo Competition.

She was awarded the Farwell Award from

the Musicians Club of Women Scholarship
Competition in 2011. Emily was the Civic
Orchestra of Chicago’s Concertmaster from 2012-
2013. Yo-Yo Ma asked her to come back in 2014
to be a mentor for the Artistic Challenge Project.
Emily has given solo recitals for the Orvieto
Camber Music Concert Series, the Musician Club
of Women, the Fourth Presbyterian Church, and
the Fran Randall Memorial Recital Series.

This will be Nash’s sixth season in both the Quad
City Symphony Orchestra and the Northwest
Indiana Symphony Orchestra where she is
Associate Concertmaster and Assistant Principal
Second respectively. Emily also subs with the
Milwaukee Symphony, Hawaii Symphony,
Chicago Philharmonic, Fort Wayne Philharmonic,
lllinois Philharmonic, Lake Forest Symphony,
and the Midwest Mozart Festival. Along with
performing, Emily maintains a private violin
studio of about twenty students and has been
an adjunct faculty member of the Vandercook
College of Music. Emily resides in a Chicago
suburb with her two-year-old daughter Natalie
and husband and violist, Bruno Vaz da Silva.
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BRUNO VAZ DA SILVA

Viola

Bruno Silva began studying viola in 2004
in his native Brazil at the Escola de Musica
de Brasilia. After one year, he placed in a
solo competition and had the opportunity
to perform with the Orquestra Sinfonica
da Escola de Musica de Brasilia,
performing the G Major Viola Concerto
by Telemann. He graduated from the
conservatory in two and a half years,

a program which normally takes eight
years, and then enrolled in the University
of Brasilia.

Bruno has gained much experience as
and orchestral and chamber musician.
He has worked with the Hawaii Symphony
Orchestra, Civic Orchestra of Chicago,
Chicago Sinfonietta, Quad City Symphony
Orchestra, Northwest Indiana Symphony,
and Elgin Symphony Orchestra. Bruno
worked under conductors such as Cliff
Colnot, Ricardo Muti, Susanna Malkki,
Alastair Willis, Michael Tilson Thomas, Sir
Mark Elder, Sir Andrew Davis, Jaap Van
Zweden, Mei-Ann Chen, Alex Klein, and
Harry Bicket. With the Civic Orchestra of
Chicago, he had the opportunity of
working with Yo-Yo Ma. Bruno was a
founding member of the YOURS (Youth
Orchestra Urban Rita Simon) Project
Chicago, which is an El Sistema music
program for unprivileged students, where
he worked until 2012. Bruno completed
his undergraduate in music performance
at North Park University where he studied
with Charles Pikler, Chicago Symphony
principal viola and his MM at DePaul
University, studying with Rami
Solomonow, Lyric Opera of Chicago
former viola principal. Bruno has judged
many competitions such as solo and
ensemble, ILMEA, and orchestra sitting
auditions. Today, Bruno is a freelancer in
the Chicago area performing concerts
with several orchestras, teaching private
lessons, writing arrangements, and
performing with the Cloud Gate String
Quartet for weddings and events.



KIT POLEN (W .

Bass

Bassist Kit Polen performs
regularly with the Chicago

Symphony Orchestra, including >
joining them on tours through ™
Europe, Asia, and the US. i

Since 2015, he has been the
Associate Principal Bass of

the Quad City Symphony
Orchestra, in addition to
performing with the Milwaukee
Symphony Orchestra and St.
Louis Symphony Orchestra.

As a chamber musician, he

has performed with many
artists including the Kontras
Quartet, Chai Collaborative
Ensemble, and Leon Fleisher.
Equally comfortable outside the
traditional symphonic setting,
Polen has collaborated with
CSO's MusicNOW series, the
Chicago Composer’s Orchestra,

and has also been a part of
multiple Grammy nominated
R&B recordings.

Polen has been based in
Chicago since 2011, when he
joined the Civic Orchestra of
Chicago as Assistant Principal
Bass. Prior to moving to Chicago,
he earned his Master of Music
from Indiana University and

his Bachelor of Music from the
University of North Carolina at
Greensboro, near his hometown
of Hickory, North Carolina. He
has spent summers studying and
performing at multiple festivals
including Aspen Music Festival,
Chautauqua Music Festival, and
Brevard Music Festival. His most
influential teachers and mentors
include Bruce Bransby, Lawrence
Hurst, Craig Brown, Andrew
Raciti, and Alexander Hanna.
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Conductor Mark Russell Smith
proudly drives a new Nissan Armada
from Dale Zude of Courtesy in Moline.
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A LITTLE
NIGHT MUSIC

WOLFGANG AMADEUS Serenade No. 13 in G Major,
MOZART Eine kleine Nachtmusik
(1756-1791) l. Allegro

[l. Romanze: Andante

lIl. Menuetto: Allegretto
IV. Rondo: Allegro

JOHANNES BRAHMS Serenade No. 2 in A Major,
(1833-1897) Op 16
l. Allegro ma non troppo
Il. Larghetto

lll. Rondo. Allegro

PROGRAM WILL BE PERFORMED WITHOUT INTERMISSION

Stage flowers courtesy of Flowers by Staacks, Ltd.

All concerts rebroadcast on WVIK Augustana Public Radio 90.3FM
on the Sunday two weeks after the performance at 7:00 p.m. Made
possible by WVIK and American Federation of Musicians, Local 67.

Due to the Covid-19 Pandemic, the QCSO will not perform the
National Anthem this evening. Please see page 36 for more
information.
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Program Notes

MASTERWORKS V

WOLFGANG AMADEUS MOZART
(1756-1791)

Serenade for Strings No. 13 in G
major, Eine Kleine Nachtmusik ("A
Little Serenade”), K. 525 (1787)
Instrumentation: strings

World Premiere: Unknown

QCSO Performance History: Eine
Kleine Nachtmusik has been per-
formed only once in QCSO history,
on February 3-4, 2001, with Donald
Schleicher conducting.

Through the first years of his de-
cade in Vienna, Mozart hoped for a
position in the court of the Emperor
Joseph II, which would provide him
both with income and prestige. His
main sights would probably have
been on the high positions, like

the all-important appointment of
Kapellmeister of the Imperial Chap-
el or director of the Italian opera,
two positions held by at different
times by his rival, Antonio Salieri.
But when Mozart finally earned an
appointment in the imperial court in
1787, it was in the relatively minor
position of “"chamber composer”,
his chief task being to compose
dance music for the annual Carnival
season. Though far less lucrative
than the more-important, more
time-consuming posts occupied by
Salieri and others, the appointment
gave Mozart the dual benefits of

a prestigious court position and
relatively light work obligations,
allowing him time to complete what
would become his last great works:
Symphonies 39, 40, and 41, the
operas Cosi fan Tutte, Die Zauber-
flote, and La Clemenza di Tito, the
Clarinet Concerto, and (most of) his
great Requiem Mass.

Just four months before he gained

his position as chamber composer,
Mozart wrote his Serenade K. 525.
The occasion for its composition is
unknown; all we know about it for
sure is that it was dated August 10,
1787.Though we know of no direct
link between it and his appointment
to the Imperial Court, the winsome,
accessible, and ebullient music
certainly showed Mozart to be qual-
ified for the job of supplying party
music for the Viennese elite. Unpub-
lished until decades after Mozart's
death, it has become since then one
of his most-beloved, most-recogniz-
able works.

The work’s opening requires no
introduction, perhaps rivaled in
familiarity only by Beethoven'’s Sym-
phony No. 5 or Wagner's Ride of the
Valkyries. Listen for when this theme
returns, but unexpectedly spins off
into a different harmonic direction.
In the nocturnal second movement
(Andante), Mozart will frequently
present a motive, then repeat it

and vary the dynamics (loudness),
turning phrases that at first seem
shy or hesitant into fervent entreat-
ies. A conventional Minuet and

Trio follows (Allegretto); the outer
sections are emphatic and almost
ponderous, contrasted with a sweet
and somewhat cautious trio (middle
section). The final movement (Alle-
gro) is, as is typical, in “rondo” form,
where a single prominent musical
idea returns frequently throughout
the movement, interspersed with
sections of contrasting character.

JOHANNES BRAHMS (1833-1897)
Serenade No. 2 in A major, Op. 16
(1859)

Instrumentation: piccolo, 2 flutes,
2 oboes, 2 clarinets, 2 bassoons, 2
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horns, and strings (no violins)
World Premiere: February 10,
1860, with the composer conduct-
ing, Hamburg, Germany.

QCSO Premiere.

Mozart famously wrote his first
symphony (perhaps transcribed by
his father, Leopold) at the tender
age of 8. Both Mendelssohn and
Schubert wrote their first sympho-
nies around the age of 15, with
Shostakovich not far behind at 19.
Most well-known composers of
symphonies made their debut in
their mid-to-late twenties, includ-
ing Dvorak (24), Beethoven (about
25), Haydn (27), Berlioz (27) and
Mahler (28). And, as is well-known,
Johannes Brahms was the ultimate
symphonic late-bloomer, writing
his Symphony No. 1 at the ripe old
age of 43.

The reason usually given for this
apparent hesitancy is his outsized
reverence for the symphonies
Beethoven. A factor that is some-
times overlooked is that Brahms
saw the symphony as something of
a peak, meant to be approached
gradually over the course of many
years. He especially felt the need
to engage the genre cautiously as
his early teacher Eduard Marxsen
intentionally omitted the study of
instrumentation; Brahms was also
quite sensitive to public criticism,
which in his time was plentiful

and severe. So, Brahms scaled

the Mount Everest of composition
slowly, choosing to write a series
of smaller-scale orchestral works
and paying close attention to pub-
lic reception along the way.

Brahms wrote the first of his



pre-symphonic works in the mid-
to-late 1850s, including his first
piano concerto and two orchestral
serenades. Though highly-regarded
now, especially in light of his later
orchestral accomplishments, the ini-
tial public reaction to each of these
first forays into writing for orchestra
was decidedly mixed. “Brahms'’s
[First] Serenade,” wrote an anony-
mous critic in Hanover, “is a mon-
strosity, a caricature, a freak, which
should never have been published,
much less performed here; we say
here, whilst the piano concerto
served up to us last winter still sticks
in our throats! It is inexcusable that
such filth should have been offered
to a public thirsting for good mu-
sic. That was an hour—a fiendish
torture that can never be forgotten.
Poor Mozart, poor Beethoven!” It

is easy to imagine what effect such
harangues would have on the al-
ready-hesitant Brahms. But his close
confidant Clara Schumann, to whom

St. PETER’S
Eriscorar. CHURCH

ALL ARE WELCOME!

SunpAY WoRrsHIP (@ 9:30
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STPETERSBETTENDORFE

‘WE ARE PROUD TO PARTNER WITH THE
(QCYSE IN THEIR TRAINING OF YOUNG
MUSICIANS.

the Second Serenade is dedicated,
was both empathetic and hopeful.
"My grief at Johannes’ bad recep-
tion,” she confided in violin virtuoso
and mutual friend Joseph Joachim,
"was somewhat lessened by the
evening at the Conservatoire, when
nearly all the musicians had to ad-
mit, after the Serenade, that it was
beautiful.”

Serenade No. 2, composed in 1859,
actually received its public premiere
a month before Serenade No. 1,

in Brahms’ native Hamburg. Like in
the first movement of the German
Requiem, Brahms writes for the
standard late-Classical orchestra
but omits the violins, in the same
way he would in the first movement
of the German Requiem, another
stepping-stone work on the way to
Symphony No. 1. His reasons for
omitting the violins are not clear;
some have suggested he was care-
fully avoiding any presumption that

his serenade was a symphony in
disguise.

The music for the opening move-
ment (Allegro moderato) is agree-
able and relaxed, and includes
extended passages of pizzicato,
clearly delineating the winds from
reduced string sections. The ami-
able mood occasional gives way
moments of swelling fortitude, but
these are usually swiftly hushed
away. A cheerful, rustic Scherzo
follows (Vivace), with a middle
section that includes the trademark
cross-rhythmic overlays present

in almost all of Brahms music. The
extended slow movement (Ada-
gio non troppo) is full of reflective
melancholy, and includes a lengthy
solo for the clarinet in its highest
registers. A lightly comical, some-
what cautious dance movement
(Quasi menuetto - Trio) precedes
the piece’s finale (Allegro), a stately,
lively, triplet-driven Rondo.

Life insurance | Retirement planning | Financial services | Member benefits

—y
Modern Woodmen 7

FRATERNAL FINANCIAL

We help you do well
You help us do good

Shared values. Shared opportunities.

Financial security can help you sleep well at night. And knowing
that you're contributing to the wellbeing of others will put a smile
on your face all day long. We're your fraternal partner, and together

we're making a positive impact on lives and local communities.

Learn more at modernwoodmen.org/about-us/

QUAD CITY SYMPHONY ORCHESTRA | SPRING MASTERWORKS 27



LOVE YOUR
NEIGHBORHOOD

VOTE FOR THE PLACES YOU CAN'T LIVE WITHOUT

-
| 2

#IT!’+'

> L

FIND THE BEST PLACES IN TOWN, \'““h\'s?s
AS VOTED BY THE YOU. THE LOCALS. L““E““N\

LOCALSLOVEUS.COM

28 QUAD CITY SYMPHONY ORCHESTRA | SPRING MASTERWORKS



FOR AMERICA

AARON COPLAND Appalachian Spring: Suite
(1900-1990)

MICHAEL ABELS Delights and Dances for

(b.1962) String Quartet & String Orchestra

CHARLES IVES Symphony No. 4

(1874-1954) lll. Fugue: Andante moderato
con moto

GABRIELA LENA FRANK Leyendas:

(b.1972) An Andean Walkabout
IV. Chasqui
VI. Coqueteos

PROGRAM WILL BE PERFORMED WITHOUT INTERMISSION

Digital Access to this \)/ HUBBELL WATERMAN
performance supported by \ F

Stage flowers courtesy of Flowers by Staacks, Ltd.

All concerts rebroadcast on WVIK Augustana Public Radio 90.3FM
on the Sunday two weeks after the performance at 7:00 p.m. Made
possible by WVIK and American Federation of Musicians, Local 67.

Due to the Covid-19 Pandemic, the QCSO will not perform the
National Anthem this evening. Please see page 36 for more
information.
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RUBEN RENGEL

Violin

(NY Concert Review), with performances depicted .
as “thrilling” (Boston Globe), violinist Rubén Rengel 5 [
is quickly gaining recognition as a remarkably gifted o §
artist. Rubén was the winner of the Robert F. Smith 3 'Jg_
Prize at the 2018 Sphinx Competition, the Cleveland ﬁ_,
el

Praised as a "excellent soloist” of “great virtuosity” g
:

Institute of Music Concerto Competition (2014),
recipient of the Sallie Shepherd Perkins Prize (2019)
and the Anna Y. Tringas Award (2013), and winner of

the Juan Bautista Plaza National Violin Competition of Cr
Venezuela (2011). - | g
He has appeared as a soloist with the Philadelphia B
Orchestra, Detroit Symphony, Houston Symphony, e
New Jersey Symphony, Vermont Symphony, and ¢ - e
Venezuela Symphony, among others. As an avid gcq.l
chamber musician, he has collaborated with Joseph r,i, ‘
Silverstein, Pamela Frank, Peter Wiley, David Shifrin, il
Joel Krosnick, Timothy Eddy, and Gilbert Kalish. W
Rubén is a former member of the Autana Trio, O 2
prize winners at the 2015 Fischoff Chamber Music ' \
Competition. ! -h
Rubén has attended music festivals such as Music@ i
Menlo, the Perlman Music Program, the Aspen Music

Festival and School, the Meadowmount School of -

Music, and the New York String Orchestra Seminar.

In addition to classical music, Rubén has extensive
experience performing Venezuelan folk music and
Jazz. This has allowed him to develop important
abilities in the area of improvisation, and he has
recorded and toured with distinguished Venezuelan
ensembles. He also has a strong interest in the art of
conducting and enjoys performing as a violist.

Community engagement and education are
important components in Rubén’s activities.

He has participated in programs with Street
Symphony, Da Camera Houston's Young Artist
Program, the Sphinx Organization, the Cleveland
School of the Arts, the Cleveland Institute of Music,
the Shepherd School of Music, Music@Menlo, and
the Perlman Music Program. Rubén has taught
master classes at the North Carolina School of the
Arts, the Longy School of Music of Bard College,
and was teaching assistant of Jan Mark Sloman,
Patricia McCarty, and Kathryn Lucktenberg at the Srmte

Meadowmount School of Music. ﬂ.
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JANNINA NORPOTH

Violin

Grammy-nominated violinist,
Jannina Norpoth made her
debut as a soloist with the

Detroit Symphony Orchestra

at age 14. Since then she has
built a career as an innovative
collaborative artist with a passion
for contemporary music, genre
bending and improvisation,

a sought after arranger and
orchestrator, and an advocate

for a more inclusive and versatile
landscape in classical music. Her
ensemble PUBLIQuartet, is widely
recognized for their trailblazing
programming and practice -
receiving the 2019 Visionary
Artist Award from Chamber Music
America, and the 2015 CMA/
ASCAP Award for Adventurous
Programming. PUBLIQuartet has
been an Artist in Residence at The
Metropolitan Museum of Art and
National Sawdust in New York
City, and made headlines when

they improvised a live soundtrack
for the final Presidential Debate of
2016 on the Colbert Report.

Ms. Norpoth has performed
internationally, including
appearances on Lincoln Center’s
"Great Performers” Series,
Kennedy Center “Arts Across
America”, Mostly Mozart Festival,
Composers Now, Women of the
World Festival at The Apollo
Theater, Detroit Jazz Festival,
Newport Jazz Festival, The Ecstatic
Music Festival, VH1's Save the
Music, and SNL. She has been
featured alongside acclaimed
musicians James Carter, Nadia
Sirota, Regina Carter, Marcus
Belgrave, Jay - Z, Beyoncé, Pharell,
Stevie Wonder, Anita Baker, My
Brightest Diamond and many
others.

Ms. Norpoth is a sought after
arranger in the classical and

non-classical worlds. Praised by
Strad Magazine for her ability to
write a transcription “so natural
sounding that it could have been
the composer’s original version”,
recent commissions include

an adaptation of Scott Joplin's
“Treemonisha” form the Volcano
Theatre Company in Toronto,
Orpheus Chamber Orchestra, St.
Louis Symphony and The Knights.
She is currently collaborating
with The Dream Unfinished to
create new settings of American
Folk Songs to be performed
throughout New York City at
early voting sites. Ms. Norpoth
has arranged/recorded strings
for Grammy-winning producers
Jerry “Wonda" Duplessis and
Bryce Goggin and for artists
Keyshia Cole, Keri Hilson, Black
Dahlia Murder, Akron Family, John
Legend, and her own ensembles
PUBLIQuartet and HOLLANDS.
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PAUL LARAIA

Viola

Competition, violist Paul Laraia is enjoying
the early stages of an international

career as soloist and chamber musician.
Acclaimed by the Strad for his “eloquent”
and "vibrant” playing, Paul has been
invited to solo with the major orchestras
of Pittsburgh, Atlanta, Bogata, New
Jersey, Nashville, New Haven, and St.
Paul. For his innovative work on self
produced/engineered recording projects,
Paul is also a recent recipient of the
Sphinx Organization’s MPower grant.

As a principal member of the
internationally acclaimed Sejong Soloists
and as the violist of the Grammy Award
winning Catalyst Quartet, Paul has given
hundreds of performances globally

in venues such as Carnegie Hall's

Stern Auditorium, the Kennedy Center
in DC, Seoul Arts Center, Moscow's
Tchaikovsky Hall, and Lincoln Center's
Great Performers Series, and London’s
Wigmore Hall. Additionally, he has
been an invited artist at major festivals
such as the Yellow Barn, Sarasota, Vail
International Dance, Festival Del Sole,
incheon music hic et nunc!, Hong Kong
Generation Next Arts, Sitka, Banff, Grand
Canyon, and Cornell’s “"Mayfest”, where
he has performed with artists such as
Gil Shaham, Joshua Bell, Yo-Yo Ma, Jorg
Widmann, Vadim Repin, Edgar Meyer,
Donald Weilerstein, Cho-lang Lin,
Anthony Marwood, and Paul Huang.

Paul comes from a Philadelphian viola
lineage, having studied with Brynina
Socolofsky, Choon-jin Chang, and Che-
hung Chen, under scholarship through
Temple University's Center for Talented
Youth and the Settlement Music School in
South Philadelphia. In 2007, Paul entered
the New England Conservatory of Music
with full merit scholarship and began the
most central stage of his training under
Kim Kashkashian for 4 years, making
musical friends and colleagues that
continue to influence him to this day.




THOMAS MESA

Cello

The Cuban-American cellist Thomas Mesa

has established himself as one of the most
charismatic, innovative, and engaging
performers of his generation. Mr. Mesa was the
winner of the $50,000 First Prize in the 2016
Sphinx Competition; the Thaviu Competition
for String Performance (Chicago, 2013); The
Astral Artists 2017 National Auditions; and the
Alhambra Orchestra Concerto Competition.

He has appeared as soloist with orchestras in
the United States and Mexico, including the Los
Angeles Philharmonic at the Hollywood Bowl,
Santa Barbara Symphony, Southwest Florida
Symphony Orchestra and the Cleveland
Orchestra which received this rave review from
the Cleveland Plain Dealer: “A listener with
closed eyes would have been hard pressed

to distinguish [Mesa's] shapely, expressive
performance from that of another gifted artist
two or three times his age.”

As a recitalist, appearances include the Mainly
Mozart Festival, The Academy of Arts and
Letters in NYC, Bargemusic, University of
Miami’s Signature Series, Myra Hess Memorial
Concert Series, Columbia University, Flagler
Museum, Carnegie Hall, The U.S. Supreme
Court, The Heifetz Institute, California Center
for the Arts, Meadowmount School of Music,
Strad for Lunch Series, International Beethoven
Project, Perlman Music Program Alumni Recital,
and universities nationwide.

As an ensemble musician, Mr. Mesa is touring
with Orpheus Chamber Orchestra and is the
principal cellist of Sphinx Virtuosi who have
played at almost every major venue across
the United States. As a driving force in Sphinx
Virtuosi, Thomas has been featured on tour in
double concerti for the last couple years and
in conjunction with the Sphinx Organization,
Carnegie hall, and New World Symphony,

has commissioned a solo concerto by Jessie
Montgomery to be toured in 2020. He has
toured with Itzhak Perlman both nationally
and internationally and is the cellist of the

St. Petersburg Piano Quartet, which in high
demand, having played sold-out concerts at
Barge Music, Bard Festival, Doheny Mansion,
Kohl Mansion, Music Mountain and numerous
other venues across the U.S.
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Program Notes

MASTERWORKS VI

AARON COPLAND (1900-1990)
Appalachian Spring Suite,
chamber version (1944/1972)
Instrumentation: 1 flute, 1 clarinet,
1 bassoon, piano, 4 violins, 2 vio-
las, 2 cellos, 1 double bass

World Premiere: October 30,
1944, Library of Congress, Wash-
ington D.C.

QCSO Performance History: The
full-orchestra version of the Ap-
palachain Spring Suite received
its Tri-City Symphony premiere

on March 11-12, 1961, with none
other than Aaron Copland con-
ducting; the concert also featured
legendary bass-baritone William
Warfield. Since then, it has been
performed four additional times
on Masterworks concerts: con-
ducted by James Dixon in 1976
and 1994, conducted by Donald
Scheicherin 2000, and conducted
by Mark Russell Smith in 2010.
This is the first Masterworks per-
formance of the chamber version
of the suite.

Like Stravinsky a few decades
before, Copland'’s path to prom-
inence was marked with three
major ballets: Billy the Kid (1938),
Rodeo (1942) and Appalachian
Spring (1944). In each case Co-
pland collaborated with an im-
portant choreographer - Eugene
Loring, Agnes de Mille, and Mar-
tha Graham, respectively - but of
the three, Graham seems to have
had the most influence on the
final work. Strongly devoted to the
distinctiveness of American cul-
ture (she counted Myles Standish
among her direct ancestors), one
of Graham's projects was develop-
ing a distinctly American form of
dance. The ballet’s simple sce-

nario tells the story of a pioneer
bride and groom at the beginning
of their life together; Graham
herself portrayed the Bride at the
work’s premiere at the Library of
Congress, with her then-husband
Erick Hawkins in the role of the
Husbandsman.

The music for Appalachian Spring,
which was awarded the third
Pulitzer Prize in Music, is typical
for “middle” Copland of the late
1930s and 1940s; inspired by
leftist political ideas developed
while visiting farming communities
in Minnesota, he sought to write
accessible, populist music with
wide audience appeal. Though
Copland had previously used
many folk tunes in Billy the Kid and
Rodeo, his use of the Shaker hymn
“Simple Gifts” in Appalachian
Spring may be the most iconic
quotation of his career.

Copland himself provided the
following narrative for the various
sections of the suite:

1. Very slowly. Introduction of the
characters, one by one, in a suf-
fused light.

2. Fast/Allegro. Sudden burst of
unison strings in A major arpeg-
gios starts the action. A sentiment
both elated and religious gives the
keynote to this scene.

3. Moderate/Moderato. Duo for
the Bride and her Intended - scene
of tenderness and passion.

4. Quite fast. The Revivalist and his
flock. Folksy feeling - suggestions
of square dances and country
fiddlers.

5. Still faster/Subito Allegro. Solo
dance of the Bride - presentiment
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of motherhood. Extremes of joy
and fear and wonder.

6. Very slowly (as at first). Transition
scene to music reminiscent of the
introduction.

7. Calm and flowing/Doppio Mov-
imento. Scenes of daily activity for
the Bride and her Farmer hus-
band. There are five variations on
a Shaker theme. The theme, sung
by a solo clarinet, was taken from
a collection of Shaker melodies
compiled by Edward D. Andrews,
and published under the title “The
Gift to Be Simple.” The melody
borrowed and used almost literally
is called “Simple Gifts.”

8. Moderate. Coda/Moderato -
Coda. The Bride takes her place
among her neighbors. At the end
the couple are left “quiet and
strong in their new house.” Muted
strings intone a hushed prayerlike
chorale passage. The close is remi-
niscent of the opening music.

MICHAEL ABELS (B. 1962)
Delights and Dances (2007, rev.
2012)

Instrumentation: Solo string quar-
tet and string orchestra

World Premiere: The full-orchestra
version of Delights and Dances
premiered on February 4, 2007;
the strings-only version was first
performed ca. 2012 by the Harlem
Quartet and the Sphinx Virtuosi.
QCSO Premiere.

Composer Michael Abels has built
an impressive career connect-

ing the worlds of concert music
and film; a listener is as likely to
encounter his work on the sub-
scription series of the Chicago
Symphony as in the soundtrack on
HBO. The QCSO commissioned



his orchestral work Liquify in 2017,
and his well-known 1990 work
Global Warming was also per-

formed by the QCSO in 2011.

Like Jessie Montgomery’s Banner
heard on Masterworks | this year,
Abels’ Delights and Dances traces
its genesis to the Detroit-based
Sphinx Organization. Abels writes:

Delights and Dances was commis-
sioned by the Sphinx Organization
to celebrate their 10th year sup-
porting diversity in concert music.
Originally for orchestra with a
large number of soloists, the work
was revised into its current instru-
mentation for string quartet and
string orchestra. The piece begins
with a slow, graceful introduction,
which reveals a blues section.
Soloists take turns playing virtuo-
sic cadenzas over the orchestra’s
gentle, rhythmic pizzicato. The final
section is a raucous hoedown, with
more technically dazzling solos by
the quartet.

CHARLES IVES (1874-1954)
Symphony No. 4: Fugue (From
Greenland'’s Icy Mountains)
(1912-1924), ed. Leopold
Stokowski

Instrumentation: 1 flute, 1 clari-
net, 1 horn, timpani, and strings
World Premiere: Carnegie Hall,
New York City, April 26, 1965,
American Symphony Orchestra,
Leopold Stokowski conducting.
QCSO Premiere.

The career trajectory of compos-
er Charles Ives was anything but
conventional. Choosing a lucrative
career in the insurance business
over a professional life in music,
many of his works were fashioned
during spare moments, and in
some cases substantially revised
over the course of decades. His
friend, composer Elliot Carter,
recalled “a visit on a late afternoon

to his house on East 74th Street...
A new score was being derived
from the older one to which he
was adding and changing, turning
octaves into sevenths and ninths,
and adding dissonant notes.” After
a long life in obscurity, his even-
tual fame would lead to further,
posthumous reworkings and
editing of his works. With all this
tinkering, many of Ives’ important
works are less snapshots in time
than archeological cross-sections,
spanning the years of his life and
afterward.

Such is the case with his Sympho-
ny No. 4, which was composed
and re-composed over many
decades, but definitively edited
by conductor Leopold Stokowski
and premiered as a whole work
only in 1965, over a decade after
the composer’s death. The third
movement, based on the Lowell
Mason missionary hymn From
Greenland'’s Icy Mountains, traced
its origins through the first move-
ment of lves’ String Quartet No.
1(1896), composed while he was
still a student at Yale University.
This explains why the movement
is constructed as a fugue, the
ultimate academic exercise, but in
Ives’ hands it becomes a heartfelt
and lonely elegy. Aside from a
movement’s piercing climax, the
stinging, discordant harmonies
which lves wrote (or later added)
to many of his other works are
mostly absent, but clearly present
throughout are Ives’ other trade-
marks: expressive earnestness,
contrapuntal intricacy, and evoca-
tion of music from the American
soundscape.

GABRIELA LENA FRANK (B. 1972)
Leyendas: An Andean Walkabout:
(2001, arr. for string orchestra in
2003)

IV. Chasqui

VI. Coqueteos

Instrumentation: strings

World Premiere: 2001, Chiara
Quartet, South Hadley, Massachu-
setts.

QCSO Premiere.

Composer and pianist Gabriela
Lena Frank has won tremendous
public and critical acclaim, and
has served as composer-in-resi-
dence for many leading American
orchestras. Multiculturalism is at
the heart of Frank’s music; her own
background is Peruvian, Chinese,
Lithuanian, and Jewish, and many
of her works explore the intersec-
tion and intertwining of cultures.
Frank writes:

Leyendas: An Andean Walkabout
draws inspiration from the idea of
mestizaje as envisioned by Peru-
vian writer José Maria Arguedas,
where cultures can coexist without
the subjugation of one by the oth-
er. As such, this piece mixes ele-
ments from the western classical
and Andean folk music traditions.

“Chasqui” depicts a legenday
figure from the Inca period, the
chasqui runner, who sprinted great
distances to deliver messages
between towns separated from
one another by the Andean peaks.
The chasqui needed to travel light.
Hence, | take artistic license to
imagine his choice of instruments
to be the charango, a high-pitched
cousin of the guitar, and the light-
weight bamboo quena flute, both
of which are featured in this move-
ment.

“Coqueteos” is a flirtatious love
song sung by gallant men known
as romanceros. As such, itis di-
rect in its harmonic expression,
bold, and festive. The romanceros
sing in harmony with one anoth-
er against a backdrop of guitars
which | think of as a vendaval de
guitarras (“storm of guitars”).
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THE NATIONAL ANTHEM

Due to the COVID-19 Pandemic, we have temporarily suspended these in-person activities.
Concert Conversations will be pre-recorded and available online prior to the concert

While several compositions have the honor of appearing multiple
times on 102 years of playbills, one piece has the distinction of
being performed more often than any other, The Star-Spangled
Banner. General Manager Elsie Von Maur instituted the custom

of placing it at the beginning of every program immediately after
the attack on Pearl Harbor, December 7, 1941, which was a Sunday
performance date. Those in attendance rose to sing the lyrics in
patriotic fervor. It immediately became a fixture at all future concerts,
accompanied by audience participation with every crisp rendition.

The custom remains today, but it endured a memorable community
controversy. It was removed from one concert in November, 1990.
Vocal and written objections from some patrons and members

of the public were swift and stinging. The negative reaction was
enough to outweigh considerations that the national anthem was
distracting to the music and uncomfortable for senior patrons due to
the standing factor. While opinions were judged to be about 50-50
on the issue, the intensity of the voices to return to tradition ruled the
day. The Star-Spangled Banner resumed its place on the program
for the December concert, where it continues to wave over the land
of the free and the home of the brave.
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100 Years Stories courtesy of the German American Heritage Center.

ENRICH YOUR EXPERIENCE

Due to the COVID-19 Pandemic, we have temporarily suspended these in-person activities.
Concert Conversations will be pre-recorded and available online prior to the concert

INSIDE THE MUSIC for viewing ahead of the performances on the
Join QCSO Music Director Mark Russell Smith in an QCSO's YouTube Channel, Facebook, and Uscreen

Digital Access platform. Concert Conversations for
Thursday evening preceding Masterworks IV, V. & VI as Masterworks IV, V, & VI will occur in the concert hall an
he brings you inside the hour before each performance.

lives of the composer V Sponsored by Chris Connolly, Wells Fargo Advisors

exploration of the Masterworks programs on the

and the life of the music
itself. These events are ADLER THEATRE AFTERGLOW

free to the public and Reminisce about the amazing performance in

Pedorming Ars in the Guad Cities | Davenport. lowa

open to experts and the Hotel Blackhawk lobby, adjacent to the Adler
novices alike. Doors open at 5:00 p.m. Admission is Theatre/RiverCenter,
free with a cash bar available. immediately following HOTEL
Hosted at the Adler Theatre  the Saturday night l
performance of B acC Ql’law R
Masterworks IV, V, & VI. AUTOGRAPH COLLECTION’
CONCERT CONVERSATIONS Mingle with Mark Russell poTELs
Enjoy informal pre-concert conversations hosted by Smith, QCSO musicians, and sometimes even the
Kai Swanson featuring Maestro Mark Russell Smith guest artist. You never know who will be there! Cash
and featured artists. Concert Conversations will be bar, and remarkable repartee.
presented virtually for Masterworks I-1ll, and available Hosted at the Hotel Blackhawk
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AUDIENCE INFO

BOX OFFICE

The Robert A. and Patricia K. Hanson Symphonic Arts
Center, 327 Brady Street in Davenport, is open on
Tuesdays and Thursdays from 9:00 a.m. to 4:30 p.m.
You may also call 563.322.7276 or visit QCSO.org to
purchase tickets.

EXCHANGE POLICY

If you are a season subscriber and would like to arrange
a free ticket exchange or request complimentary
tickets, please contact the Box Office manager no

later than the Thursday before the performance being
exchanged. Exchanges made at the venue box office
will be subject to a $4 fee.

MOBILE PHONES AND TABLETS

As a courtesy to other audience members and performers,
please turn off any electronic devices and displays.

CONCERT BROADCASTS

All Concerts are rebroadcast on WVIK Augustana
Public Radio 90.3 FM on Sunday two weeks after the
performance at 7:00 p.m. Made possible by WVIK and
American Federation of Musicians, Local 67.

RESTROOMS

Restrooms at the Adler Theatre are located on the
mezzanine, in the lower lobby, and in the RiverCenter
near the elevators. Restrooms in Centennial Hall are
located in the lower lobby. A wheelchair-accessible
restroom is also located at the east end of the upper
lobby.

CAMERAS AND RECORDINGS

Photographs and recordings of the Quad City
Symphony Orchestra performances are not permitted.

LATE SEATING

In fairness to those already seated, patrons who arrive
late are asked to wait in the lobby until an appropriate
program break is indicated by the ushers.

BRAILLE PROGRAMS

Braille versions of the QCSO concert program are
available for audience use. Braille versions are
available with the Alder Theatre Ushers.
Sponsored by the Davenport Eye Group, P.C.

a tradition of glorious music

ST. PAUL

LUTHERAN CHURCH

Peter W. Marty, senior pastor
Chris Nelson, music director

www.stpaulqc.org

2136 Brady Street, Davenport
Phone: 563-326-3547

Vake

MIUSIC,
I\/Ig/lr%g?ies.

BAND ¢ PIANO
ORCHESTRA
PERCUSSION
GUITAR ¢ REPAIR
MUSIC THERAPY
& LESSONS

@WESTI’T\USIC

4305 44th Ave, Moline, IL ¢ westmusic.com
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106™ SEASON PROGRAM DATES

FEBRUARY 2021
Masterworks IV: The Italian Symphony
Sunday, February 7, 2021

Digital Access for 30 days

Mark Russell Smith, conductor

Linda Phan, violin

WVIK/QCSO Signature Series llI:
For America

Saturday, February 27, 2021 |
Figge Art Museum | 7:30 pm

Limited Socially Distanced Audience |
Live Stream + Digital Access for 30 Days

Emily Nash, violin
Bruno Silva, viola
Kit Polen, bass

QCSYE Winter Concerts
Recorded on Sunday, February 23, 2021

Ernesto Estigarribia, conductor
Michele Ottesen, conductor
Elizabeth Lundine, conductor
Catherine Lyon, conductor

Yoar Way”

Independent Living
—Assisted:

‘Memory Care ‘and
Town tlomes -

N Grand Haven

RETIREMENT COMMUNITY

963-285-4900
201 East Franklin St.
Eldridge, IA, 52748
www.grandhavenretirement.com

MARCH 2021

Masterworks V: A Little Night Music

Saturday, March 6, 2021
Adler Theatre | 7:30 pm

Sunday, March 7, 2021
Alder Theatre | 2:00 pm

Limited Socially Distanced Audience |
Digital Access for 30 Days

Mark Russell Smith, conductor

APRIL 2021

Masterworks VI: For America

Saturday, April 10, 2021
Adler Theatre | 2:00 pm

Saturday, April 10, 2021
Adler Theatre | 7:30 pm

Limited Socially Distanced Audience |
Digital Access for 30 Days

Mark Russell Smith, conductor

QCSO/QCSYE Side-by-Side
Recorded on Sunday, April 25, 2021

Ernesto Estigarribia, conductor
Michele Ottesen, conductor
Elizabeth Lundine, conductor
Catherine Lyon, conductor

QCSYE Concerto Competition
Grand Prize Winner

MAY 2021

An Evening with Renée Elise Goldsberry

Saturday, May 15, 2021
LeClaire Park | 7:30 pm

Limited Socially Distanced audience

Mark Russell Smith, conductor
Renée Elise Goldsberry

JUNE 2021

Harry Potter and the Goblet of Fire™
in Concert

Saturday, June 26, 2021
Adler Theatre | 2:00 pm & 7:30 pm

Ernesto Estigarribia, conductor

Call or email today to schedule
a free, no-obligation consultation.

. S E N B® hvxgﬁlfctlgement

Smart. EA\sy /\/at'ﬂlilj Better”
(309) 517-5122
senb.com

SENB Wealth Management is located at our
53rd @ Bettendorf Banking Center (3401 53rd Ave.)

Don’t miss a beat!

Let SENB” Wealth Management
help you plan for a bright future.

SENB Wealth Management is a division of SENB Bank. Investment Securities are not insured by FDIC and are not bank guaranteed.
They are not deposits of the bank and may lose value.

Ann M. Neumann, J.D.
Senior Vice President
Trust/Wealth Management Officer

aneumann@senb.com

Kim McMahill

Vice President

Trust/Wealth Management Officer
kmcmahill@senb.com
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MEMORIAL GIFTS

made September 12, 2020 through January 22, 2021

Rob Bull by Mr. and Mrs. Fred Lukasik Marsha Pedersen by
Anonymous Mr. and Mrs. Glenn L. Medhus Mrs. Ray McLaughlin
Martin and Barbara Rich Jane E. Schiltz
James and Mary Harper by Volunteers for Symphony
James Harper, Jr Jean Steffenson by
Jack King by Krisan Albert
Shirley Harris by Jen and Bill Staib
Kim and Peter Benson Charles Wilson by
Hunt and Diane Harris Reverend Kenneth Lee by Mary Ann Linden
Jim and Carol Horstmann Marian Lee Mr. and Mrs. Lee D. Staak

Melissa and Jim von Maur

HONORARY GIFTS

made September 12, 2020 through January 22, 2021

Adolfo and Deborah Alejo by
Mr. Phillip Alejo

THE MARSHA "A BLOCKBUSTER EXHIBIT!"

—THE QUAD-CITY TIMES
ENDOWED FUND
FOR EDUCATION

Gifts in memory of Marsha Peder-
sen will be used to establish the
Marsha Pedersen Endowed Fund
for Education. Marsha leaves a last-
ing legacy with the QCSO through
her years of enthusiastic fundrais-
ing and advocacy for QCSO music
education programs and creating
access to music for all youth in our
community.

If you would like to contribute to
the endowed fund honoring Mar-
sha's legacy, please send your gift
to the QCSO office with notifica-
tion of its purpose or contact Steve
Mobhr, Director of Development, at
563-424-7735 or smohr@qcso.org.

FEBRUARY 20-MAY 16, 2021 ART MUSEUM
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VOLUNTEERS FOR SYMPHONY

Stepping up to be involved with our Symphony can be musically and personally rewarding!

Giving of your time and your support strengthens music education and symphony awareness

within our community. We invite YOU to be part of Volunteers for Symphony!

PROVIDES SUPPORTS MUSIC PROVIDES
HOSPITALITY BY EDUCATION BY ASSISTANCE BY
® Welcoming guests to concerts e Helping with e Assisting office staff
¢ Hosting Riverfront Pops, Youth Ensemble events e Planning and hosting several
the Quad Cities largest party! e Staffing Symphony Day fundraising projects during
e Providing rehearsal dinners ¢ Helping staff educational programs the year
for musicians throughout the year

¢ Hosting guest artists
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VOLUNTEERS FOR SYMPHONY MEMBERS

David and Julie Scott
Co-Presidents

Misty Miller
President Elect

Nicole Brady
Recording Secretary

Darlene Link

George Hesse
Treasurer

Anita Hudson
Assistant Treasurer

Corresponding Secretary

Members at Large:
Gail Dover

Young Jackson
Cris McNeal

Beth Neff

Martha Schermer

Active Members
Karen Anderson
Susan Anderson
Brian Baxter
Emily Wren Baxter
Suzanne Benson
Scott Brady

Vicki Deusinger
Trish Duffy
Charles Fostrom
Greg Freadhoff
Nicole Freadhoff
Andy Hansen
Cathy Hansen
Joyce Hesse
Janice Heyer

Sue Honsey

Jodi Hoogland

James Horstmann
Thomas Jackson
Elaine Kresse

Toni Lavender
David Link

Deni McCarter
Jerry McNeal
Bryan Miller
Bonnie Moeller
Gladys Navarro
Susan Quail
Jackie Jordan-Ramaraju
Sharat Ramaraju
Matt Rybarczyk
Chelsea Sammons
Timothy Schermer
Gail Sederquist

Thom Sederquist

Lori Sitz
Robert Sitz
Helen Stahl
Annette Tephly
Archana Wagle
Neil West
Perrine West

Lance Willett

Sustaining Members

Dorothy Bergee

Gunda Davis
Mary Decker
Joan Evans

Janet Gehrls

Jan Harper

Lois Harring
Michael Harring
Mary Kloet

Marie Lindmark
Kathleen Medhus
Lois Nichols
Mary Shelton
Laurie Skjerseth
Nathan Skjerseth
Eloise Smit

Mary Tallitsch
Robert Tallitsch
Maggie Tinsman
Antra Wayne
James Wayne
Mary Kae Waytenick
Paul Waytenick
Marcia Winter

Pat Wohlford

JOIN VOLUNTEERS FOR SYMPHONY

Be a part of the Symphony’s dynamic volunteer organization and connect with a community of friends who

share a passion for classical music Support one of America’s finest regional orchestras through volunteer

activities. Contact the VfS Volunteer Coordinator for information at 563.424.7736 or volunteer@qcso.org.
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RECK
violin shop

Clock Tower Plaza
1801 2nd Street, Ste 130
Coralville, 1A 52241
www.reckviolin.com

3iii

(319) 351-8374

Dealers & Restorers of
Fine String Instruments

FRIENDSHIP MANOR does MEIINORIT:

Total Care means that as a Continuing Care Retirement Community, we offer
all levels of care from independent living to the best in skilled nursing care.
Call us today to learn more. There's so much to do, to live, to enjoy. Right here.

Independent Living
Apartments & Villas

Assisted Living

Memory Care

Long Term Care

Skilled Nursing & Rehabilitation
Outpatient Rehab Services

Ask about our Life Care Guarantee!

1209 21st Avenue, Rock Island, IL 61201 S Est. 1979 -

FriendshipManor.org  309-786-9667 > ourfa ¢ b Mano

Founded by The International Order of The King’s Daughters and Sons, Illinois Branch

WELLS ﬂ
50 [

Chris Connolly proudly supports

Chris Connolly, CFP®
Managing Director - Branch Manager
5407 Victoria Ave.
Davenport, 1A 52807
(563) 386-3550
B chris.connolly@wellsfargoadvisors.com
https://home.wellsfargoadvisors.com/chris.connolly

Wells Fargo Advisors is a trade name used by Wells Fargo Clearing Service, LLC, Member SIPC,
registered dealerbroker ond non-bank offi OMCHS rgc(&Cman
©2011, 2013, 2016 W Vells Fargo Clearing Services, LLC. All rights reserved

I
s GERMAN AMERICAN HERITAGE

mmmcenter & museum

Exhibit on German Immigration
2 Rotating Exhibit Galleries
Programs and Events

Historic Walking Tours

Gift Shop & Banquet Hall
Biannual Zither Concert

Learn more at www.GAHC.org
@

National Historic Site | 712W 2nd Ave | Davenport lowa
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ANNUAL FUND

Donations to the 2020-21 Annual Fund through January 22, 2021
Simply put, tickets cover only about a third of our expenses to deliver superb symphonic performances. It's due to those who support us through
the Annual Fund - individuals, foundations, and corporations - that we have been able to survive and thrive in the Quad Cities for a century now.
We count on your support for our success and to keep tickets affordable for the community. THANK YOU!
Donate online at QCSO.org, by mail, or contact Steve Mohr at 563.424.7735

PLATINUM BATON
($10,000+)

Robert and Patricia Hanson Charitable
Foundation

Frederick R. & Virginia Houlton
Mrs. Ray McLaughlin
Susan Quail

Anonymous

GOLD BATON
($6,000-$9,999)

William W. and Karen L. Collier
Caroline Kimple

Gregory P. Schermer and Mary H.
Schermer

Tom Spitzfaden
Mr. and Mrs. Michael S. Thoms

Charles and Nancy von Maur

SILVER BATON

($3,500-$5,999)

John C. Gardner & Catherine Weideman
Martha Gaulrapp

Michael & Darlene Steffen

The Smith Family

Mr. and Mrs. Michael R. Steffenson

BRONZE BATON
($2,500-$3,499)

Lowell N. Johnson Charitable Foundation
Steven C. Bahls and Jane Easter Bahls
Joyce Bawden

Michael and Lois Harring

Hunt and Diane Harris

Mrs. Zeivel Harris

Don Pedersen

Susan Sharar and Leo Schubert
Annette Tephly and Matt Rybarczyk
The TInsman Families

Sara and Hovey Tinsman

Maggie Tinsman

Mrs. Richard von Maur, Jr.

Drs. Nikhil and Archana Wagle

Carol Ann Watkins

PATRON
($1,100-$2,499)

John McDowell Burrows and Sarah
Meeker Burrows Family Trust

Parr Instrument Company
James L. and Dianne Andrews
Dr. Richard Arnell

Kay Basham

Carl and Barb Cartwright

Dan and Jan Churchill
Loryann M. Eis

Helen Gager

Bill and Chris Gallin

Mrs. David C. Gibson

Shaun and Victoria Graves
Marvel Green

Shirley and Ron Gusta

Pierre and Marie-Catherine Guyot
William D. Hannan

Jon and Sue Honsey

Jim and Carol Horstmann
Delores M. Kindschuh

Jane and Larry Ladwig

Jason and Katie Marchik
Rodney and Amanda McNeill
Gary and Jean Medd

Mr. and Mrs. Glenn L. Medhus
Jim Niedelman and Denise Garrett
Jacqueline M. O'Donnell
Richard Pribyl Family

Joel and Judy Rutledge

Dan and Marysue Salmon
David and Julie Scott

Mr. and Mrs. John A. Slover, Jr.
Debby and Hugh Stafford

Kai Swanson

Scott and Ellen Van Vooren

Jim and Melissa von Maur

BENEFACTOR
($550-$1,099)

Bozeman, Neighbour, Patton & Noe, LLP
Julie and Jason Abramowski
Darryl and Karen Anderson
James L. and Dianne Andrews
Emily Wren and Brian Baxter
Eileen Benson

Robert and Suzanne Benson
Seneca and Terrell Black
Catherine and Charles Boone
Cynthia S. Burke

William and Dixie Burress
Lora and Randal Carmichael

Charlotte Doehler-Morrison and David
Morrison

Carole S. Feeney

Herman Goellnitz

John and Kay Hall

Carolyn B. Hamilton

Jan Jurgens Harper

Robert and Susan Hartung

Mr. and Mrs. James W. Hass
John and Nancy Hayes

Miss Rebecca and Mrs. Young Jackson
Alan and Kathy Janicek
Barbara Watt Johnson

Richard G. Kleine

Mr. and Mrs. James A. Kron
Norma Kurth

Dr. and Mrs. Even Kvelland
Evonne P. Lavender

David and Darlene Link

Mr. and Mrs. Brian A. Lovett
Carolyn and Joseph Martin
Michael Swartz & Nancy McConnell
Ann McNamara & John Brooke
Mrs. Sharon Michaelsen
Bonnie and Gerald Moeller
Daniel A. Molyneaux

Pris Parkhurst

Carol Pedigo Phoenix

Vickie Palmer Pruter
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Leo and Rente Peck

Peggy Pierce

Ms. Carolyn Pobanz

Wynne and David Schafer
Mr. and Mrs. Lloyd Schermer
Jane E. Schiltz

Linda Schneider

Richard and Nancy Seidler
Steve Sinner

Mr. and Mrs. Jack D. Smit

Mark Russell Smith and Ellen Dinwiddie
Smith

Dr. and Mrs. Thomas J. Stoffel
Craig and Teresa Srajer

M. Leanne Tyler, Attorney

Jane and George Vieth

Dana and Faye Waterman

Mr. and Mrs. Robert Waterman, Jr.
Jonathan and Holly Weigle
Donald and Lanora Welzenbach
Neil and Perrine West

Craig S. Witte

Don Wooten

Rachel Price and Marc Zyla

Anonymous (2)

SUPPORTER
($200-$549)

BankOrion

John J. Quail Foundation
Patrice E. Accola

Mrs. Helen T. Aden

Anne and Steve Adler

Kim Anderson

Robert |. Baierbach

Jean BakerDeb and Jim Becht
Dorothy and Harold Bergee
Fred and Shirley Berger
John and Elodie Betzle
Caitlin & Matthew Bishop
Joyce V. Bishop

George and Cindy Bleich
Bob and Julie Blew

Dr. and Mrs. Dan A. Bovenmyer
Dr. and Mrs. Brian Cady
Dean Christensen

Cynthia Lord Corkery

Dot Crosby

Patricia Cummings

Dr. Joseph D’Souza

Jim and Gunda Davis

Aileen Day

Mr. and Mrs. Tim Downing
Chet and Kathleen Doyle
Patricia E. Duffy

Carl and Charlene Engstrom
Mr. and Mrs. Richard D. Evans
Cheryl Fenderson

Maureen and Don Ford
Barbara A. Geske

Jeffrey T. Gomez and Duane E. Timm
Mimi Greer

Janet Griffith

Mrs. Alice Haben

Cheryl Hagerman

Susan and Thomas Hammar
Steven and Barbara Hanas
Mr. James Harper

Becky and Hank Hartman

Mr. and Mrs. George A. Hesse
Dr. and Mrs. Ralph E. Horton
Judy and Jeffrey Hyland

Mr. and Mrs. David Iglehart
Timothy and Kathy Joannides
Donald and Frances Johnson
Erie and Heather Johnson
Jack Kindschuh

Mark & Barb Kleinschmidt
Michael and Lenore Knock
Ron and Connie Koehn

Kevin and Jane Koski

Richard and Kay Kramer
Richard and Judy Kreiter
Sharon and Francis Krone
Torie Lauritzson

Dan and Ruth Lee

Marian LeeMary Ann Linden
Ann and Joe Lohmuller
Torie Lauritzon

Sandra Macumber

Donald and Debbie Madson
Jane A. Magnusson

Peter and Susan Marty

Janet and Robert McCabe
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Michael Swartz & Nancy McConnell
Sue and Paul McDevitt

Susan and Michael McPeters
Drs. Ernesto and Eleanor Gonzales
Mr. and Mrs. Kurt C. Meyer

Art Milton

Mr. and Mrs. Donald Mitchem
Melissa and Stephen Mohr
Brian and Fawn Moncrief
Randy Mooney

Dick and Lucia Moore

Zackary Morton and Jennifer Hays
Mr. Richard Muller

Tim and Chris Murray

Mr. and Mrs. Daniel A. Neff
Christie Nevenhoven

Lois E. Nichols

Patricia and William Nicholson
Mr. Bruce Noah

Mr. and Mrs. Robert J. Noe

Tim and Mary Jane Norris

Mr. and Mrs. Robert W. Noth
George and Pat Olson

Alan and Juli Parker

Leo and Rente Peck

Elaine Phelps

Larry and Pam Pithan

Ms. Carolyn Pobanz

Mr. and Mrs. James Rein

Paul and Marcia Renaud

Dr. and Mrs. Yang H. Rhee
Caroline Ruhl

lan Russell

Tom and Jeanne Schebler

Tony and Helen Schiltz

Lee and Lu Schneider

Mr. and Mrs. Chris Schwarzkopf
Nancy Schwegler

Mr. and Mrs. Mark W. Schwiebert
Mr. and Mrs. Richard Sederquist
Suzanne Shawver

Thomas L. and Mary C. Shelton
Alvin & Elizabeth Sindt

Laurie and Nathan Skjerseth
Craig and Teresa Srajer

George and Doris Straetker
Debby and Hugh Stafford



ANNUAL FUND

Jen and Blll Staib
Rita and Don Stanforth
John R. and Gloria R. Strieter

Richard Sweet and Karin Anderson-Sweet

Mary Kay Tarr

Duane Thompson and David Lasky
Terrence and Kathleen Thom
Thoms Family Foundation
Jon and Michelle Tunberg
Sara B. Turner

Mr. and Mrs. Jerome Tutskey
Dr. and Mrs. Thomas J. Wachtel
Ms. Patricia Walkup

Tom and Maria Waterman
Paul and Mary Kae Waytenick
James H. Weir

Mr. and Mrs. Ralph Wilcox

Dr. and Mrs. Mark Wilkinson
Steve & Marilyn Wing

Pat Wohlford

Brian and Amie Wood

Karin Youngberg

Wendy and Ekhard Ziegler
Luke and Melani Zyla
Anonymous (2)

FRIEND

(to $199)

Andy Chen and Xueling Lin
Christine Agy

Alfred and Carolyn Airola

Mr. and Mrs. Adolfo Alejo
Philip and Sarah Alexander
Sooraj Ali and Archana Mohan
Leah Allen

Sherri and Victor Almgren
Tony Almquist

Gary and Phyllis Ammeter
Mary Ann and Dan Anderson
Susan and Glen E. Anderson
Linda Anderson

Irene Apanovitch-Leites

Drs. Amir and Lisa Brothers Arbisser
Mr. and Mrs. Stephen Arp
Neil and Jillian Aschliman
Ann M. Ashton

Amanda Augsburger

Ann Austin

Mrs. Esther P. Baker

Ann Balderson

Lisa Bancroft and Kirk Wilson
Sylvia Banes

Kathy and Dennis Barron
Mark Barton

Linda Baustian

Mr. and Mrs. James Bawden
Mary Beah

Palmer Steward and Karen Beetham
Ferenc Beiwel

Timothy A. Bell

William and Judith Benevento
Kimberly Bennett

Kim and Peter Benson

Steven Bergman

James Bertelsen

Mrs. Janice H. Bjurstrom
Joanne R. Bladel

Sharon Blott

Katherine Bodenbender
Donald and Angela Boelens
Terry Boerema

Debbie Bohman

Swathi Bachireddy and Praveen Bojja
Terry Bolte

Scott and Angela Boom

Bruce and Elzbieta Borne

Ms. Cynthia A. Bottrell
Elizabeth Bouslough

Robert Bousselot

Norm and Linda Bower

Betty Breaw

Terry and Melisa Breheny
Stephanie Briggs

Bob and Carol Brockhouse
Sally Brockway

Lisa Brooks

Mr. and Mrs. Thomas Brooks
Mary Louise Brown-Hull

Janet Brown-Lowe & Jerry Lowe
Connie Lannan and Craig Brown
Jennifer Brown

Laura and James Brown

Dan and Dorothea Buck
Cindy Burchett

Don Burke

Gloria and Gary Burlingame
Sharon Butterfield

Edward Calderon

Mrs. Clara Caldwell
Christopher Canaday
Nicole and Lee Carkner
Kerry Carls

Ms. Debra L. Carlson

Marci Carlson

Alana and Matt Carroll
Stephen Carroll

Joel and Susan Carter
William Carter

Norma Cassidy

Mr. and Mrs. Richard Castle
Charles Fostrom

Ramesh Pundi and Sudha Chellappan
Mark and Lisa Cleve

Richard A. Clewell

Mr. and Mrs. Kenneth Cocking
Daniel Coffman

Mary Coker

Xerxes and Judith Colah
Marcia and Ralph Congdon
Martin and Nancy Corey

Mr. and Mrs. Merle Crabb
Mr. and Mrs. William Creasey
John Crede

Renzee Crossan

Mr. and Mrs. Marlin Crown
Nathaniel Curl

Christine Dahl

Nancy and John Danico

Mr. and Mrs. James G. Darby
Mr. and Mrs. J. H. Darbyshire
Thomas Daufeldt

Karen Davidson

Larry T. and Mary E. Davis
Barbara Davison

John and Janice De Buysere
Joyce De Guzman

Rebecca and Chris De Roo
Drew Debrey

Dennis Dedecker

Sharon DeGraw

Swati and Sahil Desai
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Peg deSalme

LaeUna DeWitt

Janis Deyak

Chuck DeYong

Mr. and Mrs. James L. DeYoung
Denna Dilenbeck-Brophy

Mr. and Mrs. William A. Dobbelaere

Mrs. Gail Dover

Dorothy Drake

Patricia Durnal

Kathy Dutler

Carolyn Eggleston
Chelsea and Zac Eichelberger
Robert Ellis

Cynthia and Daryl Empen
Mrs. Patt Englander
Trinity and Jerod Engler
Nicholas Enz

Kama and Chris Ethridge
Mary Ellen Evans

Rachel Evans

Ted and Lisa Ewing
Dennis Ewoldt

Arthur Fanter

Ken and Rose Ferencik
Janice Fisher

Scott and Alexa Florence
Marshall and Linda Flowers

Major General (ret) and Mrs. Yves Fontaine

Jim and Denise Forsyth
Daryl Fortin

Frank Fouts

G. Francione

Holly and Nathan Frank
Kelly and Greg Freeman
Gary W. Freers

Randy and Susannah Friemel
Mary Lee and Lynn Friesth
Mary Frimml

Kristin Fritz

Diane Fry

Robert and Susan Gallagher
Randall and Janet Gehrls
Suzann Gerhardt

Patty Gillette

Mr. Robert J. Glaser

Bill and Sharon Glowacki

Alma Valadez Gonzalez
Joan Good

Tom Goodall

Trey and Claire Gordon
Desiree Grace

Lizand Samuel Grobstein

Mr. and Mrs. Ralph Grotelueschen

Joanne M. Guild

Mr. and Mrs. Robert Gull

Keith A. Haan

Lisa Haas

Dr. Philip A. Habak

Susan Hafner

Karen Haines

Susan Hamann

Steve and Kelly Hamborg
Barbara Hansen

Chris and Beth Hansen

Naomi Hanson

Dr. Richard & Mylene Hanzelka
Mr. and Mrs. Dieter Harle

Ms. Dixie L. Harrington

Paul Harrington

Jennifer Harris

Rebecca Hartman

Amanda Hatfield

Christine Haut

Mr. and Mrs. Jeffrey A. Havenner
Jennier Heckenkamp

Charles Heinselman

David Helscher

Maple Hendershot

Cynthia Henley

Thomas Hennen

The Reverend William J. Hiebert
Mr. and Mrs. Dean Hiles
Carolyn Hingst

Robert and Kristine Hingstrum
Susan Hippler & Roy Springfield
Debbie Hoag

Erin Hogan

Rev. and Mrs. Paul Holmer
Robert Horn

Mr. and Mrs. Harvey Hoskins
Mr. and Mrs. Thomas F. Howard
J.R. Howell

Bill and Anita Hudson
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Rodney Huffman

Rich Huizinga

Elly Hull

Donald and Lynn Hunt
Michael and Hedy Hustedde
Gary and Nancy Ingelson
Edward Jamieson
Marianne Jensen

Jerry and Judy Johansen
Dusty Johnson

Eric Johnson

Janki and Deepak Joshi
Victoria Kellogg

Dennis and Lois Kelly
Donald C. Kent

Sophia Kepros Cabellero
Sarah and Dan Kern

Neal Ketron

Micah and Eleanor Kiel
Kelley and Tim Kilcoin
Russell Kill

Kathleen Killam

Lisa Killinger

Krystal Kindelsperger
James King

Jeff King

Jodi King

Thomas and Christine Kingsley
James and Eve Kinney
Jo Knox

Sonja Knudsen

Alex and Amy Kolker
Katherine Kortenkamp
Ray Kothlow

Karla Krantz

Carolyn Krenos-Bodnar
Tim and Jessica Kresowik
Sam and Elaine Kresse
Jane Kroening

Mr. and Mrs. James A. Kron
David Krupke

Mr. Bill Cardiff and Mrs. Lynda Kuehn

John Kustes

Bonnie Lambert

Gene and Jean Lambert
Judie Lance

Mr. and Mrs. James A. Lange



Barb Larson

Emilie Lawrence

Rachel Lawson

Dorothy and Thomas Layman
Marilyn S. LeBuhn

Cynthia Lee

Judith Lee

Linda M. and J. Randolph Lewis
Albert Lin

Dale L. and Alice H. Loff
John Longtin

Tony Lopez

Ben Lorentzen

Barb Lowe

Mr. and Mrs. William Lundie
Richard Lynch and Stacy Klingler
Thomas Lyngholm

Matt Magers

Miss Barbara Manlove
Linda L. Manning

Mr. and Mrs. Kent Marcek
Marlene M. Marolf

Dawn Marshall

Waltraud H. Martens
Anonymous

Michael Massey

Kurt T. Matherly

Mary Maxson

Ron and Cindy May

Ruth Mcandrews

Valerie McArthur

Merry McCallister

Mr. and Mrs. Michael J. McCarthy

Bob and Reed McCloskey
Mr. and Mrs. Waylyn McCulloh
William McCullough
Elliott and Kei McDonald
Jean McGonigle

Cherry Mcllvain

Connie McKean

Teresa McKenna

Cris and Jerry McNeal
Adam and Katelyn Medina
Egon Menker

Karen and Ken Meyer
Joanne A. Michaelson

Joe Michel

Dr. and Mrs. Harold Mihm
Morgan Milner

Rebecca and Mark Montgomery
Thomas and Barbara Montgomery
Billy Moon

Dolores Moore

Kim Moran

Ryan and Kylie Morency

Erin Mosher

Connie & Vincent J. Motto
Linda Mueller

Stephen Mueller

Abbey Nagle-Kuch

Sujata and Subbu Natarajan
Martha Neal

Jessica Nebel

Scott Newberg

Mr. and Mrs. Alan Nordstrom
Mr. Mark T. Nordstrom

Samuel and Elisabeth Norwood
Randy Nunez

Gail Ohman

John Onderko

Maria Ontiveros

Lee Otis

Connie and Rick Pa

Ms. Laura R. Paarmann

Mr. and Mrs. Pagan

Sylvia Park

Nicholette Parmelee

Janet L. Parry

Mr. and Mrs. Glenn L. Payne
John Pearson

Mr. Michael Peters

Christine and Thomas Petersen
Douglas and Louann Peterson
Glenn Peterson

Peter A. Peterson

Alain Pfaff

Michele Pham

Akhilesh Bhagwat and Deepali Phanse
Kathy and Jim Phelan

John Philbert

Michael Ploehn

Carol Plouffe

Pondell Family

Katherine Sigardson-Poor, Curtis T. Poor

ANNUAL FUND

Ami Porter

John Powell

Brenda Pratt

Ryan and Andrea Pritchard
Ellyn Gerdts and Nicolas Propes
Ann Quist

Matthew Rafa

Mel Rambo

Loni Randecker

Bob Rasing

James and Barbara Reck
Marcia Reints

Kathleen Resig

Martin and Barbara Rich
Laura Riggins

Dr. Peter and Merriam Rink
Joseph and Deborah Robb
Mary Ann Robinson

Stuart Roddy

Dr. Paul and Karen Rohlf

Bev Rosenbohm

Linda and Gary Rowe

Phillip Cray and Barbara Rudsell-Cray
Kristi Rudy

Rex Rudy

Lynne Rumler

Carmel Saldana

Anne and Gordon Sammons
Charles Sattler

Jim and Diane Saul

Ms. Sara W. Saunders
Shirley Schafnit

Bernadine Schebler

Eric Schebler

Mr. James J. Schebler
Timothy and Martha Schermer
Malinda and Jeff Schirm

Mr. and Mrs. John Schnekloth
Paul and Carol Schnyder
Nancy Schricker

Tom and Becky Schuetz
Stephen and Beatrice Sears
Victor Sebastian

Ike and Chris Sederstrom
Sally Serpa

Curt and Kim Shepherd
Jeanne Sherwood
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Frances Shipley Mark and Karla Steele Trent Thompson
Katherine Shipley Barbara R. Steigman Eric Thomsen
Todd and Kay Sieben Eilene M. Stephens Dr. Bruce R. Thorburn
Aleeza Singh and Kyle Ekberg Mr. and Mrs. Michael J. Stohlmeyer Teri Tigges
Mr. and Mrs. Robert Sitz Douglas Stoker Erik Tillberg
Amanda Slavens Richard A. and Linda J. Stone Mr. and Mrs. Daniel O. Tollerud
Kenneth and Carolyn Smick Mary T. Stoughton Terese and Stephen Touvelle
Bethany Smth Jon Stratford Katie Trujillo
Donald Smith and Joel Fine James Swanson Narcissa Trujillo
Emily Smith Brooke Sweeney-Adrian Barry and Barb Truman
Ralph Soderholm Mr. and Mrs. George Swift Kristine Tucker
Diane and Craig Sommers Sheila Tallman Angela and John Vaaler

Jane Van De Veld
Brandon and Sharon Southwick Lenora Teigland anevan e veide

) i ) Julian Vandervelde
Sheila and Earl Spickermann Erica Thomas
) Mr. and Mrs. Donald VanderVennet

Barbara Spies Mr. and Mrs. John Thomas )

Richard and Melody VanOteghem
Mr. and Mrs. Steven P. Spivey Clara Delle Thompson )

| X ) ) Mr. and Mrs. Patrick N. Walseth
H St Matt T
elen >ta _ atthew Thompson Janet and Wayne Walters

Kathy Stankee and Leslie Mooney Robert Thompson David Waterman
Mr. and Mrs. Robert Steeber Mr. and Mrs. Terry Thompson

Amy Watters-Moeller
Aaron Waytenick
Mr. and Mrs. Arthur H. Wedra

EMPOWERING : Mr. and Mrs. Stanley Weimer
BUSINESSES, I_ o _ Janice Welch

JUNTOS. __ N - Todd & Beth Welveart

Shawn Wilkerson

Linda Wilkinson

Kevin Willems

Laura Williams

Nathan Windt

Barry Winkler

Heather Winn

Mr. and Mrs. Mark Witte
Jody Wolfe

Lee Woodward

Xiaolin Wu and Mingyong Chen
William Wyffels

Mark Zaputil

709 4th Avenue - .Moli.ne, IL 61265 m Sbﬁx’b”i'{CITIES Steven and Young Zaruba
(563) 214-5160 - info@gqchcc.com v HISPANIC Mary Ann Zimmerman

CHAMBER

www.gqchcc.com OF COMMERCE Anonymous (10)
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CONDUCTOR'S CIRCLE

Chartered in 1989 by the Board of Trustees of the Quad City Symphony Orchestra Association (QCSO), the Conductor’s
Circle was established to clearly identify this select group of donors whose commitment, vision, and concern for the future of

the QCSO are demonstrated by their tangible support of its endowment. Membership in the Conductor’s Circle is accorded

each friend who makes a qualifying provision for the QCSO through the Symphony Trust as part of his or her estate planning
or who makes a direct gift to the Trust at the current designated level. Contact Director of Development Stephen Mohr at
563.424.7735 or smohr@qcso.org to join today!

Adler/Schermer Foundation
Steven C. Bahls and Jane Easter Bahls
Kay Basham

Joyce G. Bawden

Karen Brooke

Roberta Brooke

Dan and Jan Churchill

Mr. and Mrs. George H. Coin
Marcia and Ralph Congdon

Mr. and Mrs. Leonard R. Cutler
Jim and Gunda Davis

Patricia E. Duffy

Ted and Lisa Ewing

Dale and Jef Farland

Carole Feeney

John C. Gardner & Catherine Weideman
Marvel Green

The Reverend and Mrs. John Hall
Mrs. Alan Hallene

Carolyn B. Hamilton

Lois and Michael Harring

Hunt and Diane Harris

Paula & Paul Hartmann

Mr. and Mrs. James W. Hass
John and Nancy Hayes

Jim and Carol Horstmann

Mrs. S. M. Howe

John Deere Foundation

John J. Quail Foundation

John McDowell Burrows and
Sarah Meeker Burrows Family Trust

Rick and Luba Johnson
Mr. and Mrs. John Keady

Mr. and Mrs. George J. Kertesz

Caroline Kimple
Lolly Kindschuh

Mark and Barbara Kleinschmidt

Barbara Korbelik

Bob and Patty Lane

Mrs. Marion W. Lardner
Pierre E. and Sue Ellen Leroy
Mary Ann Linden

David and Darlene Link

Mr. and Mrs. John C. Lujack
Alice von Maur McDonald
McLaughlin Body Company
Mrs. Ray McLaughlin

Gary and Jean Medd

Mr. and Mrs. Glenn L. Medhus

Mel Foster Company

Dennis Miller and
Kathleen Chandler Miller

Mark and Anne Nagan
Judith Nixon

Allen F. Ohmes and
Dawn Marino-Ohmes

Mrs. Theodore Olt

Donald A. Oppenheimer
Vickie Palmer Pruter

Mr. and Mrs. Glenn L. Payne
Mr. Don R. Pedersen

Carol Pedigo Phoenix
Susan Quail

Mrs. Charles I. Pierce

Dr. John Rathe

Dr. Paul and Karen Rohlf

Dan and Marysue Salmon

Mr. Gregory P. Schermer

Mr. and Mrs. Lloyd Schermer
Susan J. Sharar and Leo R. Schubert
David and Julie Scott

Julie Shike

Mr. and Mrs. Jack D. Smit

Tom Spitzfaden

K. Michael & Darlene Steffen
Mike Steffenson

Laurie and Nathan Skjerseth
Kay Tarr

Mr. and Mrs. Michael S. Thoms
Sara and Hov Tinsman
Maggie Tinsman

Dale Tolliver

Mrs. Beverly L. Tyree

Scott and Ellen Van Vooren
Bob Van Vooren

Mr. and Mrs. George W. Vieth
Walter and Sally Vogel

Ms. Diane von Dresky

Von Maur

Charles and Nancy von Maur
Mrs. Richard von Maur, Jr.

Dr. Thomas J. and Alana B. Wachtel
Mrs. Charles D. Waterman, Jr.
David and Marlyne Weiner
Mr. James H. Weir

Barbara H. Wheelan

Lance and Belinda Willett
Kathleen B. Wilson

Mr. and Mrs. Laurence S. Wright
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QCSO VIRTUAL SOIREE
MOONLIGHT SONATA

The QCSO's fourth annual Signature Soirée was over the
moon! Although we couldn't all be together in person to
celebrate, this year's Soirée was broadcast virtually through
an online platform. Our co-hosts and auctioneers WHBF-
TV Local 4 News anchor Jim Niedelman and Maestro Mark
Russell Smith made it a thoroughly enjoyable virtual event,
accompanied by an elegant dinner and bouquet option

provided by the Hotel Blackhawk and Flowers by Staacks, and

the music of Beethoven provided by QCSO Concertmaster

Naha Greenholtz, Principal Cellist Hannah Holman, and pianist

Ghadeer Abaido.

Through the live auction and “Raise Your Paddle” donations

we raised more than $60,000 on the night! All the funds raised

at the event helped us increase our impact on the community
through programs like our many education engagements.

Thank you so much to all the sponsors, donors, and supporters

below, who helped to make it such a special evening!

GOLD BATON EVENT
SPONSOR

John and Nancy Hayes

SILVER BATON EVENT
SPONSOR

McLaughlin Motors

SUPPORTING SPONSORS
SENB Bank

Marysue and Dan Salmon

Mr. and Mrs. Lee Staak

IN-KIND EVENT SPONSORS

Flowers by Staacks - Louise
Lorimer

Top Notch Productions

INDIVIDUAL EVENT
SPONSORS

Shirley and Don Gusta
Hov and Sara Tinsman

HOST COMMITTEE

Melissa and Jim von Maur, Chairs
Allie and Joe Conklin

Connie and Chris Connolly

Trish Duffy

Katie and Jason Marchik

Katelyn and Adam Medina

Sue Quiail

Darlene and Michael Steffen
Charles and Nancy von Maur
Mrs. Richard von Maur, Jr.

AUCTION ITEM DONORS
Madeline Bawden

Katelyn and Adam Medina
Mark Russell Smith

US Adventure RV

AUCTION WINNERS

Dan and Jan Churchill

John and Nancy Hayes

Susan Hippler and Roy Springfield
Ann McNamara and John Brooke
Larry and Pam Pithan

Paul Riciutti

Darlene and Michael Steffen

Sara and Hovey Tinsman

“RAISE YOUR PADDLE FOR
EDUCATION"” DONORS

$2,000+

Mrs. Ray MclLaughlin

Sue Quiail

Gregory P. and Mary H. Schermer

$1,500+

Seneca and Terrell Black

VIRTUAL SOIREE

IGHT
MOONEQ ATA

$1,000+
Andrew Bries

Tinsman Families

$500+

Pierre and Marie-Catherine Guyot
Tim and Jessica Kresowik

Ann McNamara and John Brooke
Jim Niedelman and Denise Garrett
Don Pedersen

Linda Schneider

Tom Spitzfaden

Julie and David Scott

Craig and Teresa Srajer

$250+
Julie and Jason Abramowski
William and Ruth Bloom

Russell Christ and Sharon
Thomas

John and Kay Hall

Mrs. Catherine Halligan

Sue and Jon Honsey

Katie and Jason Marchik

Jeff and Lisa McCraw

Zachary Morton and Jennifer Hays
Bernadette M. Murphy

Timothy and Mary Jane Norris

Dr. Curtis Rexroth

Laurie and Nathan Skjerseth
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Annette Tephly and Matt Rybarczyk
Mr. and Mrs. Michael Thoms
Melissa and Jim von Maur

Drs. Nikhil and Archana Wagle
Patricia Wohlford

$100+

Vic and Sherri AlImgren
Brian and Emily Wren Baxter
Allie and Joe Conklin
Dortha and David DeWitt
Shirley and Ron Gusta

Joe Greenholtz

Jan Jurgens Harper

Julia A. Holst Kanakares
Jack Kindschuh

Carmen Kulig

Albert Lin

Darlene and David Link

Ann and Joe Lohmuller
Melissa and Stephen Mohr
Jacqueline M. O'Donnell
Daniela Rybarczyk

Chelsea and Evan Sammons

$50+

Kay Basham

Mrs. Gail Dover

Mary Fritch

Barry and Barb Truman



THANK YOU

Thank you to the loyal sponsors of QCSO programs and events for the 2020-21 season!

MISSON SPONSORS

Quad Cities Cultural Trust

DIAMOND SPONSORS

Quad City Bank & Trust -
Quad City Bank & Trust Riverfront Pops

PLATINUM BATON SPONSORS

lowa Arts Council -
Operations, Digital Access to Education Programs

GOLD BATON SPONSORS
Adler Theater Foundation - QCSO @ the Movies

Modern Woodmen of America - An Evening with Renée
Elise Goldsberry, Digital Access to Masterworks and
Education Programs

Scott County Regional Authority -
Masterworks VI: For America

Regional Development Authority - Masterworks Season

Robert and Patricia Hanson Charitable Foundation -
Operations

SILVER BATON SPONSORS

Birdies for Charity - Operations

Genesis Health System -
Harry Potter and the Goblet of Fire in Concert

lllinois Art Council - Operations
Morency Family Foundation - Private Lesson Program

BRONZE BATON SPONSORS

John and Nancy Hayes - Signature Soirée

Investment Consulting Group - Conductor’s Circle Dinner
McLaughlin Motors - Signature Soirée

US Bank - Symphony Day, Digital Access to Masterworks

CONTRIBUTING SPONSORS

Brissman Family Foundation -

Symphony Day, Digital Access to Education Programs
Davenport Eye Group -

Masterworks Programs and Braille Programs
Doris and Victor Day Foundation -

Private Lesson Program, Students @ Symphony

GreenState Credit Union -
Harry Potter and the Goblet of Fire in Concert

IMEG Inc. - Symphony Day
Lowell N. Johnson Charitable Foundation - Operations

Moline Foundation -
Masterworks, Digital Access to Education Programs

Rauch Family Foundation -
Digital Access to Education Programs

Rock Island Community Foundation -
Digital Access to Education Programs

SUPPORTING SPONSORS

Arthur J. Gallagher Insurance - Symphony Day

BITCO Insurance - Side by Side Program

Bozeman, Neighbour, Patton, & Noe, LLP - Operations
Chris Connolly, Wells Fargo Advisors - Concert Conversations
DeWitt Center for the Performing Arts - WVIK Signature Series
Grand Haven Retirement Community - WVIK Signature Series
Shirley and Ron Gusta - Signature Soirée

John McDowell Burrows and Sarah Meeker Burrows
Family Trust - Operations

John J. Quail Foundation - Operations

Lopiez Pizza - Operations

Mary lva Gittens Knouse Trust - Side by Side Program
Mel McKay Trust - Side by Side Program

Marysue and Dan Salmon - Signature Soirée

Parr Instrument Company - Operations

SENB Bank - Signature Soirée

Hovey and Sara Tinsman - Signature Soirée

Wide River Winery - Uncork the Season

Women's Philharmonic Society - Masterworks VI

IN-KIND SPONSORS
Flowers By Staacks - Louise Lorimer
Hotel Blackhawk

Modern Woodmen of America
Quad City Times

Top Notch Production

WVIK-Quad Cities NPR

SEASON PRESENTING PARTNERS
Figge Art Museum

German American Heritage Center
Greater QC Hispanic Chamber of Commerce

African American Leadership Society of the
United Way of the Quad Cities
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happening
there: g e

Hear election news &
analysis every afternoon

ALL

Quad Cities NPR" [90.3Fm THINGS
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