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NOTES ON THE PROGRAM 

b.June 11, 1864

in Munich, Germany 

d. September 8, 1949

in Garmisch-Partenkirchen, 

Germany 

RICHARD STRAUSS 

Richard Strauss's father was the principal horn player of the Munich 

Court Orchestra and was recognized as Germany's leading virtuoso 

of the instrument, so it's no surprise that Richard grew up with a 

strong interest in music. Richard began writing music when he was 6 

years old and by the time he left school at the age of 18, had already 

composed over 140 pieces of music! 

Through his father's connections, Strauss was able to meet many of 

the leading musicians, conductors, and composers of the day and 

quickly gained a reputation as both a talented composer and 

conductor. After meeting composer Alexander Ritter, Strauss was 

encouraged to abandon classical forms and to express his musical 

ideas in the new style of tone poems. Strauss took to this new form 

and gave us some of the most magnificent music that still remains 

popular to this day, including Don Juan, Death and Transfiguration, 

and Also Sprach Zarathustra. 

Around the turn of the century, Strauss started to write operas. His 

first opera in 1894 was a failure, but the 1905 premiere of his opera 

Salome was the complete opposite, establishing Strauss's operatic 

reputation and making him rich. The royalties from Salome enabled 

Strauss to purchase a villa in Bavaria where he lived for most of his 

life. 
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Throughout his long career, Strauss pushed the limits of the 

orchestra, using it to express everything from joy and love to chaos 

and tragedy. His music bridges the worlds of Romantic beauty and 

modern intensity with Don Juan remaining one of his most thrilling 

creations. 

Near the end of his life in 1949, Richard Strauss joked, "I may not 

be a first-rate composer, but I'm a first-class second-rate 

composer!" Yet more than seventy-five years later, there's no 

question that Strauss stands among the greatest composers of all 

time. 

Don Juan, Op. 20 [17'] 

Composed when Richard Strauss was 24, Don Juan was his second 

attempt at composing a tone poem. A tone poem is a piece of 

orchestral music, usually in a single continuous movement, which 

musically depicts a poem, story, painting, scene, or other non­

musical inspiration. While the idea of a tone poem was first used in 

compositions in the mid-1800s, Richard Strauss really brought the 

concept of the tone poem to new heights and composed ten tone 

poems over the span of his career, many of which are among the 

most famous pieces in classical repertoire. 

 





https://open.spotify.com/track/6ul5bCE9a1iW20IwSi8bS6?si=b5a7232c5e314ffb
https://open.spotify.com/track/11eD0BMMlDZQnQd4XaNzpS?si=368fe5ab9e6344e5
https://open.spotify.com/track/2OHnoGjn6X6kDwzO7Rw0Y9?si=45fb553739b64865
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Diaspora: Concerto for Saxophone and 
Orchestra (2023) [29'] 

Diaspora: Concerto for Saxophone and Orchestra is a symphonic poem 

about the black American diaspora seen through the eyes of the 

composer as a black man in America. In the early stages of 

composing the piece, Billy Childs and Steven Banks brainstormed on 

the following questions: What particular story would the piece tell 

and how would it unfold? They decided that, much in the same way 

that Ravel's piece Gaspard de la Nuit illustrates three poems by 

Aloysius Bertrand in three separate movements, Diaspora would 

illustrate three poems by black poets. Billy and Steven decided on 

the poems Africa's Lament by Nayyirah Waheed, If We Must Die by 

Claude McKay, and And Still I Rise by Maya Angelou to tell the three­

part storyline. The piece is tied together with melodies and motifs 

treated in different ways throughout the three movements like a 

loosely structured theme and variations. 

Steven Banks, the saxophonist who helped to commission this 

concerto, says about the piece "I've certainly never played a concerto 

that had this wide of a musical scope. The first movement is very 

diatonic, almost sing-songy, and the second movement gets all the 

way up to a screaming multiphonic (a technique where the 

saxophone plays multiple pitches at the same time)." 



https://www.minnesotaorchestra.org/diasporanote


https://steven-banks.com/
https://www.instagram.com/pursuingmastery/






https://open.spotify.com/track/5JsqM4IWJYOoPGlCxOLmkN?si=655c1591600142ed
https://open.spotify.com/track/02pHnkoadoZOykDKa1I5Tn?si=017c76e61e2b4697
https://open.spotify.com/track/4NHH11MIFfgKfRTzsmc6Lq?si=647ebd03aceb4c95
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b. Mar 7, 1875

in Cibourne, France

d. Dec 28, 1937

in Paris, France 

MAURICE RAVEL 

Do you ever feel like your teachers don't like you? For Maurice Ravel, 

it wasn't just a feeling! Born is 1875, Ravel started playing piano at 

six years old and eventually went on to study piano at the 

Conservatoire de Paris. Unfortunately for young Maurice, the 

requirements for pianists at the Conservatoire were very tough, and 

he didn't like to practice. After not winning enough medals at piano 

competitions, he was kicked out of the conservatory. In 1898, 

however, he returned to the school to study composition, but was 

again expelled in 1900 for not winning the fugue and composition 

prizes! Despite being expelled from the Conservatoire de Paris a 

second time, Ravel continued to compose music and entered the 

Prix de Rome, the prestigious award for young composers in France, 

every year from 1900 to 1905. Despite his popularity with critics and 

audiences, the highest his music ever placed in the Prix was second 

place in 1901. His last entry in 1905 was eliminated in the first 

round. This early elimination sparked an outrage and an even larger 

uproar when it was discovered that one of the judges for the 

competition was a professor at the Conservatoire de Paris, the 

school that twice expelled Ravel, and that only his students were 

picked for the final round. This scandal resulted in the resignation of 

the Conservatoire's director. 
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Ravel was a notoriously slow composer which resulted in his musical 

output being less than that of his fellow composers, but what he 

lacked in speed, he made up for in sheer beauty. A member of the 

Impressionist movement, Ravel was an expert at combining 

instruments in new ways to create unique sounds and excelled in 

creating musical images of various scenes and feelings. Much of his 

work is highly regarded as some of the finest examples of French 

music. 

During World War I, Maurice tried to enlist in the French Army, but 

his height at only 5'3" was too short to be a soldier, so he ended up 

as a driver transporting munitions. Despite not being a soldier, Ravel 

still suffered from numerous health issues while serving and lost 

many friends in battle. These struggles and sacrifices would have a 

lasting impact on his life and his compositions. 

Friends started to be concerned with his declining mental health as 

early as 1927 when he started to show increased signs of absent 

mindedness, but after a car accident in 1932 resulted in a severe 

head injury, Ravel's mental health troubles progressed rapidly. He 

was likely suffering from Pick's disease and aphasia which made it 

difficult to comprehend and formulate language. He began to forget 

how to write and spell, and his housekeeper would pin his home 

address inside his coat in case he forgot how to get home. He was 

losing memories quicker than ever as neurosurgeons struggled to 

find a reason behind this sudden change. Ravel underwent brain 

surgery in 1937, but slipped into a coma shortly after surgery and 

died on December 28, at 62 years old. 







https://open.spotify.com/track/2L4nP0fHGiRbAl48YWEvMr?si=c3183c04b7d94f3c
https://open.spotify.com/track/69FxnC0rBlfxEHrksVIIsC?si=ed823bf716c342b3
https://open.spotify.com/track/6P2WmMTh424VmYLE82Hi1v?si=fdaba4d1a6ba4d15
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https://qcso.org/event/masterworks-iii-schumann-piano-concerto/



